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FOREWORD 

By '. 
Professor Dr» K. R. SMNIVASA IYENGAR 
Former Vice-Chancellor, Andhra University^ 

Vice* President, Sahitya Akademy. 

Dt N, Sanjeevi, who heads wl'h distinction the 
Department of Tamil Studies In the University of Madras* 
htn already several books and learned papers to his credit;* 
His interests are wide-ranging, aad he brings to his writing 
the discipline of hard-headed research as well as the clarity 
that laws from close conceptual analysis. While he is steeped 
la ancient and modem Tamil literature and his commit- 
ment to the culture of the Tamils is unswerving* he is no 
parochialism The world's richest veins of thought have a 
fascination, for him, and he would, if he could, integrate the 
seminal findings of the latest Western research with what is 
perennial in the Tamil heritage* • 

lb his latest book, Ilakkiya Iyal* -'Dr^SanjceviV laud- 
able aim is to outline a scientific approach to the art of 
literary creation and literary, appreciation. It may appear 
iMi there is tilth In common between science and art 
which are sustained respectively by the reasoning intellect 
ai?d the play of feeling or imagination. But It is the way -of 
wisdom both to ■differentiate between things and Co infer the 
deeper filiations between them* While it is convenient to 
demarcate ibs diverse continents of kaowledge, it would not. 
do to forget what Dr* Sanjeevi imagines might one day come 
to be knows as "the Faculty of Fundamentals' \ 



In. the course of fourteen short chapters, Dr. Sanjeevi 
takes the reader step by step ? from the more familiar to the 
less, from the less diffl:ult to the more* till at last he Is led to 
the heart of the mystery in almost the last pages of the book„ 
Twain are our tye's; they can see separately, yet usually they 
focus together, ■ They give us the near vfcion, enabling us 
to see the microscopic, and the far vision too, revealing the 
••distant stars and the Milky Way, It would be strange if this 
inbuilt resilience and range of apprehension were not .mean*; 
to be exercised in other fields as well.. 

Dr. Sanjeevl rightly describes Thought and Feeling - 
Science and the Humanities— Know .edge and Art— m. 
-mankind's two eyes, The ' human intellect, in its desperate 
attempt to seize and -size : up the. ■■ universe, employs the 
-strategies of classification and quantification*.' Books are no 
-doubt the. store- houses of knowledge, but : one needs the right : 
keys — and passwords —to unlock the treasuries. Science 
-gives us news or knowledge of the phenomenal world,, but 
art touches it up ■ with- feeling's warmth and -'imagination's'' 
.glow* Poetry is not to be 'dismissed as mere- "imitation";-' 
'.-.as-. something. second-hand; and hence expendable. Actually, 
'.'■■'■ the- ■ "lie* *■ of poetry is: Truth doubled with ^ Feeling and 
..■'Form.-. If there is a grammar of ■ literary .art. -made up of 
orthography,' phonology, semantics, prosody and rhetor fc r 
'there is also the complementary grammar of human life 
■ made' up. of 'politics,: .economics, -. sociology, ^-aesthetics' and' 
moral science; and it is most ,£ ratifying that the literature of 
knowledge in Tamil has been of late growing these dimensions 
as well. The classical Tamil categories of aham-parant -and 
-arain-poniMiibaiii-veedii may thus be seen to acquire new for- 
mulations in the modem context .While the imsges of literature 
*eem to be « ■fiction", they are ''Supreme fiction" (as Wallace 
Stevens calls them), or, asDr, Sanjeevi suggestively remarks ^ 



f faef are verily "life's phonemes* ' that bring out the deeper- 
reality behind the surface appsirances. The cardinal ' marks 
of such great literature are a living freshness, a purifying 

cxatfecfatess, a stir of universality or the capacity to appeal 
to the "co-nmon reader", and also an intimation of Truth's 
profundities, 

Bom of nature and nurture, of experimental and 
cxperitntal knowledge, of book-learning and intuitive 
understanding, litreature concerns itself with the mystic- 
balance or poise of Troth and with the elusive realm of 
Ends and Means; sad while it explores, and trafficks in, the 
hidden unknown of the iceberg* while its quarry Is the 
invisible god as well as ihe invisible devil, ultimately grea^ 
literature asprrcs (or should aspire) towards a condition o f 
wholeness and wholesoxnencss All life, all literature, all 
spirituil experience is a more or less sustained progress from 
superset*! and disperate understanding to knowledge by 
Identity and integral realisation. The poet sees more, and 
farther, and more completely and finally, than others. 
Hence poetry Is the light of the deeper truth, it is sheer 
levtlatory power. Pirough the five senses one progresses- 
intfoe understating of the universe maie up of the five 
primordial elements; earthy water, fire, wind, sky. It is,, 
however, when the' human soul (the microcosm) leaps. 
tbro-'gn the senses and establishes an equation with' the •' 
universe (the macrocosm), it is only then that' real under- 
standing by identity dawns atlast and integral realisation 
becomes possible. Hence the poet's supreme gift of vision 
is the revelation of the indwelling unity behind the phantas- 
magoria! diversity of phenomenal life. In his brilliant final 
chapter, Dr. Sanjeevl derives € ilakkiyam B and 'ilakkanam' 
from ^tlakku^ or "what reveals', and shows how in the" 
highest flights of poetry, the oneEess behind the multiplicity- 



Is affirmed again and again This Is more than poetry*. 
It is vision and recordation; it is the unfreezing of the 
' . congealed sensibilities- of purblind humanity entrapped in th e ' 
-avidya of egoistic separativity. 

This .impressive structure of dialectic is presented .with;.' 

theaid'of numerous diagrams, citations from Tamil classics, 

and "references to contemporary thinkers, Critical theory 
on scientific lines is still rather a virgin field in Tamil, and 
there is need to deploy new technical terms or use old terms ,. 
with new shades of mejning* Dr. Sanjeevi walks the razor's 

' edge of the developing argument with an aplomb all. his ■ owiv 
and he often uses words in different connotations in order 
to squeeze out the last drop of significance. Ihere is- 

■ accordingly ; an athletic; quality about the book, which is 
coupled with its general tot e of high .seriousness.-- Altoge- 
ther it is an admirable guide to the study of literature, 
especially Tamil literature and i have no doubt it will 
stimulate .appreciative comment and intelligent and fruitful ■■ 

■discussion.. ...i.. would like in conclusion... to- hail the boot 
as a,., pioneering, grammar'. of .Literary. .Criticism and 

".. ■ Appreciation' in Tamil, at. _ once scientific ' in iis ■ organis- 
ation -.and redolent ' of "the spirit of of the great heritage of " 

; the.TamiL. 

■'91,. Kutchery .Road, 1 - Y ■ . 

■ ' Myiapdre.:' : ■.-■..■ V. -■ ■■■■K.- R» SdEivasaiyeagar , 

. 30-^5—1974 "' J .'... 
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GmQ&) ^sjrutjQii ulLl^hjSsoiliw uiq-pp ^m®3(e®)(BiiJ 

u®)sujb£)j<5rr(m$Lb ujrd3i St^uum)^ ^tr tribe Siutretr fir 
•Q-GOBrpGuir, 

^moj 1. *9ur8tu&; 2. QuirQserffaji); 3. ^5®Se®}; 

-4. &lLl-68uj&; 5. Qufr/Sii3iu<s0' 6, <^<sfr<ss)sua3iUQ>; 
7c gldilhsSIuj®); 8 @ Qmuju Qurrq^6rfiiu&); 9. ^m<s$ajGo; 
10* uur&fii-.GfiuLiGb; 1L (sujreoir p/Siueo; 12. {§jm<9=ti3uj<d); 
13. mn-L~&<sBium; 14. ^^ujsEuj<so; 16. sebsBuSuj®)* 

<Gpuu;!Bj£jrQnrui-Q) umpiu (Lp^jnuui^u urriirpprreb '<^tu 

«&o«6Jr ^(§u^^} fBfrm(^efr w (Bprrtuisgi uirtuigi su^ih 

cresreoirw. j§toiaj6ifOTOTios®iiJ i§6sr@ '9uemiAj^<ieo : §jma£ 
iu$$m U0fcri\\b uiugyii.:. ^(gflDUHqii - Qu^Groimqib . Q^srH^'p 

iuir<%si ^r^ru^jw L/eugpgjLD. ^(so^Smr ^<so<£Suj<£{§m- 
"Q*j$la|U> QeodStu ^{nriu&&u3<k %uqii augxriru Qugtii. 

^<3M<5ll<5Mr<55)LD £_<S33nTQ/ £%)<5Vd@UJ& &®)<s3<£(BjW {§j<5ti<£@{lJ 

<&mir&u QuirySyth logd/p rf/fleftr G&ir&aD&Quj ^jtsosSiui 
*&L—eb (of<ssr<son~ijb* 
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IJGO&QilJ QULJQ) 






ssml&i 










@£§$B]U$> 



'&£$ovSw®(>- 







6M6irii 



^St/S^ti a.<swr/r<ajii) L0<sisfl<£®$fl<5ir ^j(§ &®hr&®r 



\ 



{*ftm'j$uj<SG)LDtiJfr<&<53r ^%^>^o^ Q &irG0&irui3aj(ri)iD 9 
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jttjfio 



^m *>k'S!anr*srtJ Guirjb&ih mmsqii Qpir&xstLiih ufpis 

^/-iisuzrai oresr? $8jD&rjbjD3u8anr "Qj&DsQ^frmm 
Gtiilumm" <srsirj» ^lL@£B euesHFfi fiuSf(ipti ®ai 








(**) 






QwiryS 

i 




I 


< 
> 

1 


I . 

I . 


jeluS/t 


I 


! . 

QlDIU 



Qumir 



oSSasr 



■-GUQ&& Q<^FF€®<3i €kI€fTlb 



*3i&W 



QisSr 



QufT(§<str 



(a.) 

lurruL/ 



i) 
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LfJDLD 



Mmir 






&ir6MrGun~Lh« 



1 . 

I 


> 


I 


1 . 

&-QT)<SlJLD 
1 


> 


1 
| 


^_<53DT/r<?© 


> 


^JSSST€S> LB 






(Of the time) . (Of all times) 

JgJaJsSttVU (J1US3T 



s 

(Enjoyment) (Enlightenment) 

^muU U&WUiTLh QjSUGDG&MJtLllb, Q^ii^LDLJ UtU(gB)Uir 

M^ukmrnstLfW ^©££) §j®)&Quj<£ sdsos^Lb ^Bomru3<son- 
«ir|pi®5«i@ii $)sb>lJ3uj ^Goij^ti §jekwnj®mj G3®r&(gi2r 
g&f«s^i uuii QjqijtAFrjpi:- 









^<£<£<5(D&IIJ ^<S0<i@UJS &%S06®UJ$ ^05®^ ^IffTUJU 



^®)<&&iuu umrLj^dmii^m utummBmiqih ^rrrtuetiirib 

umsrL-jsSairiLfLi uiumr&Ssfru-iLb @lpuurr<3S ^rirtueoirib 

(srosreojnjbm 



I .1 . 

(Analytical study) (Appreciative study) 



■20 



|)6i)«©ILf (S\UJ&) 



jsifjafi «jjrjp£jQ ^iiSeu ^aS"** ^^^M — 'iS?* 5 ^ 

<&eDjDi6jBgi, eretHesiiD 9L.GB>L~ajgi. qp^r^r^ (ip^r^fG^; 
.L3mm2$s Qpuf-surnsflrgt. iSmrmr^i SIjd<s^Gqj (Lpdrm^i. 
(ipmssr^ S^isi Sjodsu dlGBr&rgiib &£)&(§&• uirQih 
utugpjurriij ©fariH/^ii {gjjansu ^jjrmrQw &_tuir *QinriLJ&S 
ttjirarrflar ^@ sB^smr ^@iL. $jbQ5>jD& cSOTrsror./r 
meHiuir ^aSjp/il), miry)33fl)(S ^LpSmrrr c^«/r/r« 

1 

r; i . . 

«?,fi(gj caffizoL- #(75*0. ^®a?» (^jeo&Suj ^jnnh&9i §>ul/ 

GrSfFSSm — •^fff'&MQLD $6BT JjfitUODLDUJ IT'S GST • OTW(S<5U, 

i 

. J". TT . 



€um« QgBiTma Qjmnb 21"'' 

?ul/ (BiBtr&GiSfrQ gL.jD(fiGif (Srsiratgub Q&tr&niGnj&GOinsb- 

@S$sfTLLim uajdr&or u«d, K3j®jjb£)]&r tsSstitutrtiJ^ 



.Ul4-ULJL|.UJ[r<£BU 

1 

wjBjDsuirg^ sppSsDtLjLh <%j?DL9<&<5%soiLiLb ®9m)$r<$ijLjQ<£{3& 
uiqjutr& GTjpiu* — 'J^p^iS^ (Lp$s>p®miJ QfsQtp <s$lL©<£ 

Gi&jspiw, uiq-Qpmptufrs — (tpmpuuts^ujfr^ — 'Spp^jth 

&jbi3&&g}!& Q^iBuLBp^m Q&j®ut3jb'$Lh <&pp£i» 
Q&ifi&&& Q&rf)&&<36u Q^j^uLf ^fr^/iim 



..UU}.UUlS$-MJir&LJ UlS^^^Q) 
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■■6TGBbrjgp/3a//rzi. (Lpt@®)rn$u<srr<& ^jBd$tn6gi&(®)W ©jswrr 
.yt3moj(§Lh ULE/ssfr ^jdr^jw QjEGfReuir &(&)&• 



*£//fi<si] 



1 + 1=2 



a_«OT"/TQ| 




mwuBt^ih zrjhuQ)ii> <5r$fr&Q&iLi<sQ&<ir (Reactions) u®^ 





&$<&\ 


teijfai 


@\$$\tiw 


+ 


■ — 


&.m$$m 


+ 


•+- 



Mtjessriireiiti ^Stu ^{r<5im@Lh (srmu^ith <$8mrm($jiii 



24 gjeoaQiu jf)ttid>' 

£juji$Jth ^^J/. sr&rGsu, ^j$@3aj<sorr6rftu$dr ^i^^ajm 

Gutr if ,31,1k; ui^i ^ssrjy. *&®A, 8L.amir(aStueoireif)u3<ir 
«&) aptujb$&&r uiss>p sJ&w &d& Guirmrjn f$%otiu3®) 
§lsk^s0; ^dltBiuu QeiiitLfib ^ipSiu ms Gun-mrnj™^* 

ugjBsSstrp QpfBwgi JL^fiw/r^y Grdru<^ii» 3L.®mnr<sBLU^ 

auassrksSiutgb 2La3qsmm- 3l.l_su; ^hjSgBiuA &.u$irjhjD 2Lj_au 
a.&sri®ifiirG&r 3L.u3rr p ^jS^t ^<suiri@ Gmihufrssr 
^ia/swraDiB &B3dqs$rr&(§& ^q^mufrm ^<smr<3nLD! &($ihuirGsr 

uiU€Bru(Dfigisu 1 &i Q^iup^q^^ Q^iusorr^ii. $8q$&%gjDGr 

<3urr&rjD JWS$^& M^M^ 1 ^ &.mjruufrSffliuirs<sfmrm 
$j!Q t 3S)£j$urr<5frirssir G^frdrjSd Q arrow isf.q§LJu@ir<5b jg)<ar 
&{sisr&)iD ldBso1ll€0 uDfirf dS®r&<%rr(&)Lb» ^^^ sir vow 
mtrsGsu ^JeosBtu ^iuSsoiljld ^f^^i&r ^L^mi^m 
fjgjeoaStiLip jSjn^iLtsStiJdsoiLjLb ugjuuiriueif Q&tLigi urrfr<%&* 
Gm&w^^ekm^ji* 



ms&fissm ^Bsm-pgitfiiRgyih SjoipGudr ctwu^/zjd Q@ir<sfrrj7)i 



mj£rmib (Ja/jy, «jiSir Qmj0 <zrmrjr)j Q<&<offl$o) Qu^mmo^ 
QuQjjti'Ltrreon'Qsr ^jtSaBajtsOfrmrr Qurr&(§. &-.<sk&r<£®n^ 







mjmrtr^®)*3i®J!rskik ^jS^djirmsuu^th &^<smrrr&jirifi^m)^ujm 

>@8ySuu^} Quit gym tS jdulj' <sr opith ^.mr^mmiu ^air 
>Q&<i<£rrG®) *$ij3mk> — aLsrarira/ir Qutrsgjih! 

^mmr,tb 9 ^uSir ^Siu ^pmgvih §><sk£)j; Ga/jy (Ja/^y Garp 

s-qp&gSiugst <&ijr)i ulLl-.it gmi tomf^mr Grmrmr ^joj^th — • 
^u3q^L_mr ^(%£& @}tug)iih ^rmru^i Q^erf}^* §ju 
*Q.ufrm ■$&(§- iLirjbjDi j§tpiuQpih Qutrqsjs&GOfru* zrmu^m 
Q@®fi<sij« JJsDrjpi ©xlffjyii. gUiueoirp&iruj |@ul/^ 

2 



2§ Sa&fifu $oi»' 

it* $£&&$& #«£« fijp ^fGtrQ8js$th tLpBsfrQDtuuujbj&tu- 

Outrm> *suSm^frajm* &.mw(fis^imr(§ih ^p8srruu(g^ 

ffOT© (Birth *s(§$*i ^i«^/ Grmmtrih ^ar?ih ^jS^i- ■ 

«&l &/*%&& *s>iji9*ufr&aLjih m^Gmrn-Qjir^m Q&tu&uCDQjD^i 

a^«wi*a/i£ ^.g^a/jj/ '3u[rd(§&3sfru 3ujpj§b6Brp&sr. ^drjru* 
*L05ifir'5sri?3®53tt/ ®8mjf®^ Q^ojg^ijj «$|jjS)aSlttj6&. tDjbQ(^mr jr 

«2h>ifliu& ^msS0-mfUf.J)^u} 'Csiragf' ^rdr^jih ^jri^U' 
umi^GiLJ slow® ermrum^ (LpmrmrCEjr <%mrG>L-[rLD ■ 
*(B^iF€k ,sexsr L-/rir Q^nrCSetr sofcrL-trir' ^^a) *sjji9<s$iij®}" 
crdrjjuB (Sfiir&r 5OTLffi" (BpirQeir */r<gg>^, G&irQonrQ) 
QjEfrL-iLjGDL-iu&r —Q^ffL^n-LfmL^ium Guirmp dip* 

4 



Ul^UU^OJiTSLJ UM$„$<&Q) 27" 

m^mm'ib Grmrp ^mrjpi Gr'ojQjrr jpi MLQS^rrQjn^ or drug/. 

"■Slip mr^fSdso *g&eogr mtfifQBsomuj (Hereditary) 

m-drugi u^^^nSmirml^u ri34£&trpirfiG0ir& ^Sdso 

^rm^w ^q^^ljuiIl^^j — anro^Jg^ ^&q?q) GErp — tg-pjo! 
gtjih^ socffifSSso *sia)GOgi qjl$[§Bso ^jhjn<£o li^^ituju 
y,pg/Gu($th Qfieou L9jBUL$iu<<b (Genetics) ^dj^fr^ith 
&~M)}^ Qu&ith zrmQjn Q&vm^JDS}* i§^ mml^m 



}<mr §j(£j<sb<5V)LJu i9 .&r eu <$ tb ^uMsrutnLt^/rA 



^<soQ)^i LDjrvugHuQu ^eodQujLB otwsu/tld. sr®$<ok f 
§}/Dulj OJir^j? gtgZtjd (tp^jbQam^ QfiSoirdSjB^. 



2S 



g)aj«SttJ jjfttu& 



iciT@Jb ^«Sir usAr3u s^seS^ib iSypetirL-G) ^ujjht®>&» 



@a>a&&ufi> 



mmrw > eswudb 



j&jb>&, <§u>*r 0-goF (xp^jfla/^i ®9aj<i^)Lb o/jzd,£u9q> 

mBJUJ'£ f i^ GjSissi^s^rjsir zsrsosoffiJ) Qurftuu ®$/5aj)^» O^ai 
QmirmB^ii Q&iuiuuuQtb Quirq^ar fffut-&gf ®ub®s>LBU 

&rrip&&>& ^^sS^tb, msec- — '^®)d&iuib—UGoQ®jjr}! 



4 

mmil mm^T, 

V-'.-^mjUl^*-*-. 



SpirSsouJir gtaruih. orm? j§j®ieB(gs)s9jb(&rfitu <sSmi^Qaj 
er€srGOfrLD» . 

«siuqjBih sBJS G$<sod(&)&(g?$!}> ®$J$(8id! jg^/Oa/ oSfduS&r 



30 ^wAQiu j§)tti«i 

^uSrSirfriitS mismjr ^if9(^ir ^&srmi^(§ii ^uu (Lpif^<5 

€tosuiu£gi a/frj^^a/u r §uireoQsu ^mmS/D^ GT&rugipirQsr* 
^Jb3jD qprCSfi ^suS^eo ^frpj^^Q) CuirdBSiiJ aStoaS* 
Qm^§mmm arasr&inh. 

,si^!minjir£ii : 9 &.eo*pfElGb &"$]$&&& gTseS (§9, 'CuirdSiuir? 
— QurtLfih Qufru^m QuireSiutr? ^fjp«M ato?' erdrul^ 

^®m* ^0$r%fiilQu) §j€m$j3(@?)®9jd(& ^snu^^iujrm 

$§jDig$)£js^i Q&treh&>&a,eir. 

lutreSptroirl ^®a? er^^msm Sufr®8? tn&$ff siraSsn'u 
QurrsoQsu Qj$tu6U(w*8siitqui u^L-d^ii jSq^uGuirdS* 

jL«0r«3> mj QuirsSl M^smmm (Guirdrjo) Guirs83iu 
(Real (like) imitation) jour GuirsSI gL.®hr®Dt£U QurreS — 

*ril®tD — • ^Qw^wtqm^th SL.ujkik^v$rmp®njD(BtiJ — ■ 
m^ajk^uum-mpmpGiu — &iriL(B& GurreS! §>! ^uuiq. 

QuireS M^mrL^froj^ w®& er®$r (tp^sSo) erasargspiQisuirih. 
§}mp oS^sSp^rfiuJ er&fluj ®8m)L~ 9 isirii <sr<s5r mih £y)jB 
oi™^6»^ ®S(^iiLj§$Gqi$w ormp gB^gB jh&ffliu ©9<s?dl_ 

^ekmjp G3(§ih^SG(ffih ermum^i <£<smrL-irG®) Guir^im 



<.§>&rjpi 'uiirgjifl'aDtu ld^uu^i* &trjrmrib, ^^oj^pf^ii 

*&£}uugji — sSqFjibLjeug! — g&gj Qutrqtj&fl&ir ^[Huj ^'^o&du}^ 

jsasfiu u<smri^<s8srrGi£j ^drj]S 9 ^Sssr^^u u«sOTTL/«ckr&/i£ 

i$G8&Gff)g)ji2i ( Phones) fpGSaj&r&d&ru (Phonemes) Our/ijiii 



@lGBfi,' QjfTifisBm, Qnetfiupffilm, pfaxstowp <%e$u 
*jQ$5rL]&doir lll1.QGld SLGssroDLb sjuir — sjuk m^mrmw — 

€u^fifB(§ii ^mdSiud &dsQanuj<5 ss^^^jixS £$& «lL®®qji* 

js^i &c&iU u<3S)L-uGuircfcisr ^nS^eSo) ^J©«(gLb *%$&$&>$ 
{^^iu®j) mthdiJsmsQtu ^&jb®& &trtrmrwl -mwQw^(3 



32 ^jeo'aSiu J§)iu<3>» 

mmgtLfuD upjH k^^uj €d(§L£LjQjirit, 'csyai/r mtrk? «simfr 
QupQ^k ujirff? ^qjit smSr ujffgj?' qp^eSiu ^aijrfsj^Ssfr 



sapiSBso ^feceogi SL.®frr§8zd 9 • ^{fifUdso xyeb&gi &joo& 

I_ . 

^jJDUL] f§<S(fiGX$ CT^/TQ/ 

eri^u L/eosuHr €ris<su Quwq^m ujb/$u (BuS^q^jlb 
«s$m<su Quir($eifi&) {gjihopasireaciptb ®8sosrisg§l (§&§&+ 

uir^&FTGS &u^m uyjw Qurrq^m pirdsr. ^®a? *9/qd#u 







eruuurf zrmrjD ®8(W)G<5ij ^<soiQuj^ gjp^&H&m- 
<sruu£f ? 

! 

r 1 . .1 



34 (§)«)«©« JD«o> 




^e^ ttJiTut^ SputSL-ih Gujpim* 

*ihlL®lL "asigjiiaar «fT6D^^l6W UamjJLjSOT/ 

|per jpt uanL-uurrotrtbr eutugt; ubpQjDQsrjpi umL-Uuirefrcfaw 

««oiy* (g^dioLD, ^m^d «/tlL®lo {gjuui—ih : 

ffTU^UIT^! ? 

1 

i ; i 

■slot i§8so ^m tiik) 



«mvtf? €rm^? — - >OT3uif <— muQuw^? ^^? 
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©W ? 






I 



a_o>« (S^r«@ 



mfhjryw §*fr fgjinl-QDL-.. is® fsmu<asLDir& ®9<sfrrm&<sij^ 

.*a9©r<£<gu>. 

. eruui<$J 






QT€&" ? 



5 



1 



"1 



erep#>? GTuQuurgit ' 



^go&SIujJs $ p'§G)\hffi>m (Lpjbjpu*ir& Qpqjf.jgnJD^^sf 






^&)i@m^ ^Sjn^)uj^d(g) ^wrj$uj®nmtijfr ggeu<sB)& 

^miL^GiBfryS 9 €rmQjD Quiff ^ih Qwdso rsnrtLL-.ir(§ih &($$ 

«@5H3 «Lft)« psitlLQ <3§f!S^ir^&fl®ir sq^^m^i <%<suT®S®28sd».„ 

£§&®jdb<$^i ^miQm Qmir^aSm- &ifruS@Mr&$ Q&trebstru" 
tSajii, &fsi&p Q &ir'0o&jpr& Qp$dlujaijbas>jDjB <£*« ®9m&& 
GBifiQimpsQenrir® Qojciflu9Qtb 'qpujjbSmaj" Quijh^&irmm 



-a9®r • «(?5^^/56fr *<3i>i)k&&m*iJ u(B@<suu(j)su l gif Guam 
: pf%ffaOTffgf»Siii (tpgugiiMas ^yrrttJiJUL.®u iSsirwtr ^st&sDur 

*€6U6WT©lb. ^^@)<3«, GTJDUL-& .4*.tq&J; .fidstitUtrUJ U9JG6T ■ 

^mrmjD tuLQib &<^®&. &($^($mirm* , . 

-asftr® gpsiDjDULiL-. LjsDtb ' QgprgpjS Q^frsosrriJtSiiifr imlgbh 
'Ouir'Qjar- @60&a*wrib- CT«rp §#p jgofkura? Q&mmitQmm ? - 







3S 



@$jeoa&l*j f§jiu&' 



Bmu§ 




m(B €ut2-L-wtruj (LpmjDQuJ Q^itoj^lb Quir(j^(m^th ^smmik^ 




^^$mmmmrm 




6uirijie66o&&6Egrib 






wfflP'^^ erGsrpgiib Qu(§ihuir(2<o0irrr<*£(<§ qrjbuQih - 

(STtsmr mirth *3}<s&)®j upjSuj ®d®Djr®jLq.®jGiD» <=s|(g)«w» ^mw&Bm^ 

wjbuL^eo O^ffl^a/, j|J<ssfl <sr(Lp<%si #«$<£«£/*£ Qpiri-Jrisgiui 
Outturn- <srfldr Q^msb^ir^ii Q&uj{$ ismb <=%y)®^} &(g^jh * 
t&ifiiuS}* $$$&® ) ^(JP^JJ/^ Q&ireojspiw Q u irqj)6fflmr(J) jo®i 
utue6rjbjpt& — QutujrjbjpiLC — Guit^im , otwlt^/ Oqict^lj 

@j&<g!)l>eoGuLJ Gun~®2iLb &nr&G8&ruqfiLh «L_j&/<rfr ^ssruijor^ ■ 

LDGBL-tJMrjbjDtb Q&(LJtLILJUlLL-^* 

($&(§£ &t-dr UL-Qmetr^ eresruQfi <=§£©">« BJi^Qmsr^S, 
m f'. i m „_ (Sa/jy Gfis^u uyDenm minute^ fi_o)c5&, Qlbw^'' 

nfib *mm& GrmrmruuCB^^, <su®m<5mruu®&$& stnlQih 



40 |§)€U«©o ^ai^ 

Quir(§6frj§£rnr&Gnfiu tSmmq^th ®8m<ik<&uuL- onruSeotr^ 

Q^froj-Qutrq^m' 



i I 



i r i i i i 

«3i5»$i ujd$s mtruu slgugdu} Qiauju ldjfl^ 
J (Q&ujiqm) uirQ 



• &6jra/ spu Quorum 



f Qutrq$Qr 9 eufrip&GDs €t&t^ Qgsrfiibgi «gySL/si//r^D««D««g . 

j§jGQ&&6xirih ®j(gj5<£®jir Q^trm^trudiu^^jm Q^ir drama 
■ ivirm'mir ©a/jy lutrfr? ^jS^^* ^sumuu (Bun-sou 
Qutrq§&r irmu^ mtr^pd^dsiqw ^^mr $jd®<5 
sdBsfrmirSltij gjfteti&Sajyub Grmjry srohrmsHu utrfr<£gi 
^Qjismruy Q^uj^mfr tuirfr? Q^tr<k>&trui3uufr smLuj-tu 
Ql&Q peril sneu tSSsmi^w Quir3j5&)6omh $q§» gp. 
- *3r©@pdW£b «3$mfr&mr €rqg$$uj ^9 go irmr £%£(§<% <%u$Lp 

"*&tJ}(P srar^oj €rmmr? ^^j Qojjrym crQp&ptr ? ^drjj)/; 

Q&ir&GQtr? ^OT-jy; 6UfT{p£6tf)&I GUtT ffi <£$$)%!* OTGBTp 

"GTQfifdiujp nS&ara/ig wq^Q/d^j* 



($ld ^(^m>LD Qu(§mm ^tnrtuisgi uirinnLL-]b®ifliu&* 

H^<$$)^& morris jj/ ^rrssw m^^^w uL-ii.a/^LO/rji/ ; 



&<&$&&—* ®smm-^ Aun^eir*— wnfiL| «- ^sotP 
* *~ — / \ , > 



^uul-W (ST(tp^^}iM Q^freo^sh ajiruLjw ^mfia^ih 
iu®Dii)UJir<£ ^dsm&mrfT& ^q§d@mjom- ermuoD^ 
^<s$a/Lfajr« ^gduhl/'u) <oT(ip<£^]ti Q&fr®)Q£ih ^(75 m^q^a 
GSZkfTGurr&u Quffi^tb ^Qs>wu^ih iuiruiqm ^mfliLfih QSwgy 

(Sound and sense) ^jQ5&(®)ii Q<sfl-i—irL$ib smrdms ^t^jj 
u<3ftL—ajiri5& .'■■. Q&frmru. lurrut^d^ih Qufrq^^i^ih 
j§)(!5*@*L ■Q.fi:tfL-if'tjth t &(n)pjGi)piLjth spuSssfmaju^w ^tq.u 

u®s>L-UJir&<i Q«/r<s55n_ B ^msfid^m QurrQS^s^ii ®-.€tr<sfr 

3 
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^)sw«ffloi ^jmeb 



gjaiGtosujar is®!5rriu<smir« of®r/5/@£0 Quw(§Sm- ^isiro)^ 
^p:§ srjbu sr/s^ ggisgi evens vetflA LJir&uQD^jS *%JTiriu 

1 






ami) 
z 



auns?^fr 

3 



umuq 



1 2 3 



4- 5 



*3tF&tueb, Qun"(§m^uj&), ^^psoSuuo), adsoa9ujQj $ 

Q-&&J&jbfg)lfllUgl. $&(&)&, Lj^iU ^(5^l€fF I5(7)[5irUJ<35LDnr<!£ 

erQP&&ttb G&trmjs^ih Quit&)Qqj $ «3ijr®iug0w QurrqjjGrfliij 



Qoir^sir 



^/s^soi^OTr^ @u9(Lp®r fB®Qjmsr^ pttilfflinu 
^m-fKi^ii QuffQ^m pi£ffl&r — $LBifiu Quirq$Gtfidr--L{gt 

QplhG5)LD<56)UJ& Q&<zkfl) §^<%yS®0 ^UfJiL® ^m L) fi) JBJ$ 

mrrip&<5®<35 qpuxstDLn&mrrQiu (Lp<g<so &($ ..&jfls5)uJtLjw ^(75 






\J60&SllU (SJtti®)'' 



«#&&<&& ,#&r L/ifitLfib Q^m-jru gulLi—& <sfk.jpi<£<shr gjHjna&r& 






2L!f 




SiinpffiaoaB 



«L«5^piL QppeSesr (Lpfj}ir&®3iu &(§<s±ith &_ifliL]ih. iS&r&r 

^m tL.mrss)iL0S)aj s^msrjr ■ (Lp^s®) srmu^i (§<sO(ipth- 
Quirqfigiih Gr&rjpiw; <%(§ ^rmu^i (1) Q<£uj®jld p , 
(2) «lgrstq/, (S) ®8mrsj{^,, (4) usjrth, (5) ujd<ss)<s&i, (6) u<stDj&* 
(gj€5)3=is(§e£), (7) Q^!T0B3 3 (8)ajrrfp <xp<£<s$tfJ6sr <srGsrjpiih;. 
gLifi m"dru^i (§jS^S (indsorSleout), (Lpwdso (&!TlLQ iSeoth)* 
m(§^m (mujeb iSeoth), Qisiu^A (&L-jb&®njr .f&GOLb), urrdsO' 
(<9fr@tB LcSsonjth Q«l1®^ (B<S!rdrjr)iib gujdgostl- (Sooth),. 
^Suj gg6um& i8eorsu&LL(g)th (Lponjolaj <=$iGujDj3jb& SL(flii$' 
Gtrpetik- «l®^«Jj, tSrfiis^ *sck)mmr m(§th ojmjr ^dsooS" 
Quit ji^jp ^jb $*&(§&&&, Quiflguh ujr<&stD<5uSL-ih 

GmK^mrQ) smt^m, ^^mmrimr ii/f^o/i^^ ^Bsc®8 Qurfl^th- 

crairjptih Q^fr&)SitLJi3ajth (Lpp&irGW (§}<so<i<s<5®jriEi&Gir 

^LJJ/ii) 6UQDjnU6B)JDGB)tLI (S^Sf^LLlS^S Q <95 fT <SfT <SIT ®) UVUtSST 



t fi{§ih m gjfo ggsues>s ^q^ddsws^mr <g)j§<^&i poSir 



&Gmtr(B Q^frL^kLfmi^ujmsii .(sr66rugiih 6r®hro$$rg5 

,j5rr&r GufT^fih! g$j&<& <auirips£uj<sb m^mwmtD ^j&jsSiu 

iUQ^s^ii Qpifltyth Qurrgtf&i \FFjriru3jrib' ^®m(&%lL& 
.(ipjbuiLu.. <$j($<£u uy^ih u&<$d&@<i Q<£iflih@ Q&£j$S ^Mirjp' 
..■isw&(§p Q/SfBiqQuar?! QpifltLjibl — QprflujiriLGQir giaru^ 

<3?(5&)qj(Buj §J<5Q&Sulj& &68)m&(&)U Qurflgitb ^jSsmr otwj^ 

..u[rL-.us—~@)jrGu®) uirL^th — uis^^^ii Qmfrmsris^q^iQG^m?! 

^Q$ULJ6B)GU, &&3$U3<SQ ^VUGgllb ggjSlD&lLjLh miri—&(y>uM'ij 



j&uSifirnlj ®8<sfnii@ih Qurrq^m- piAffim — '^u^ipu 
'Qurrqj)6rfl<sk — Lfj^(tp<£fw&£isfru uirfruGuirih* . ^sy^^gjji 



46 jg)<si?«®tti fgHfiufo 

§ju ut^^^rrm ^o)mSujtb arriKBtb ^urGl\u& ujbfiStu- 
(2$ Qu(T(§mflium 



I I. 

(Nature-made) ■ (Man-made) 



I I 

(Lp8ssr&&rir& <s3etrfo(j§Lb ai^umtDi^ih Qj6ir®DL&iqib &irmsrp 
^dsmr ^rmu^ih, x3idis)Sjrmr(B^(§^ &frjr<mrLDrrmr 
^jm JhmiSjf &jDULj&<!5n}ti Q&iup&n&JF S£)jm)LDS(6^ih @£gj& 
«^^««w Gr&rugtth ®$G!rnEi(§iA« ^ssifB'Sujn'iL.is^ ^trrnu^ 

cSmm^ib ^(75 Quq^ih^mpsckriJ ujhj$G>iu ^@*i* 






LfJStu urrfrmmu$<so i5®isinuGLDir<96 £gj($uu^ &{ip&®8iij®)m 



^QpSsStU®) 



(SjgtLDUlJ) ISffgl 

^juu(T(§ufrQ @mfiLD<55fl@ffir — (gjQtbuih — mir® er&rjpf 

&(ip<55LJ UQ»L~ULj<56IT{r<£ <s8®friEJ(§ih &8sdll3lLjSoO ^(§Qu(§w 

i3rfi6ijS€frrrsLJ t3ffi&<s<sQ[rih* air pom th FFofcrQd '&8so' 
isrmru^ er^sffQeasr&in' $>SsQ&dofriLjih <sS66rG5r&p(8gs Q&trmrL- 
^q§ Quqtjih dHif}<m<5ijGuj SriLQiii. 4 &8sti<i<3s<sfr(£jj$ajLh' Gimrp 
Quiuq^m ueDL—ULfii (^<5<mmwj5<£&&<58r» {El^* <sBsou3mr 

l 

.1 j 

(Fine arts) (Precision arts/sciences) 

■$lJDiJdiiJira&' <3Sirtmr<£ <£&&gi — &8sou$iu<s6lmr Qu(7$ih 
uuj(®s)&d &qjj^j£&&&gi — <3ifDs8uj<so ujbj$iu uir<§ 

UlTL^ir&LD* *3t<5S)<£tL/!h (tp<5U68)65U uQ<*5$U Uirt^^Q) 
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1 


^go&Qoj ^ium 


(Ethics) 


1 . 

&LDUJth 

(Religion) 

i 


..l . 

QwihuQutrQi)<3fr 

(Philosophy) . 


Qpihrnih 


i 

QsircSdo 

l 


i 


1 

eutF&)irjpi 


jg/eo&S ajib 


I 

l3jd &dso<9sm- 



^mmm>fUL~Lh ^m^r^^ih 6um)<ss<sdk 
^irrnup tsss&r® ^(Lpssm ^q^ &LDiLJ<%^dir ldlLQi]} 
SmjDuut^ir>§ Gutr^mmgF &jDULf6s>L-UJ&ir(8)Lb. ^muuLb 
<siuQutrjjp §)(Lp8apGDi5# $jDuQLjrr(tp<35<3s iD/nigiL. 
G*5F(tpa>ii>— 3sfr(ip€5}iD umL^^^^fr^ii. QmtuuQurr(§mr t 
fpripa>$—<aFijDUj iiisostkrd <sl~/5^/ m^mr&DLB rBBso&dsnQtu 

Guir{§m c^So ^pdrmyjDiLjiM <5l-<&dld — spuBssr — <%(§^^i 
erosr/D GMrdjuunriLL-fTGO sun^^^id 6&rLLi_sorM) e 
g&(ip««zx- — &i&iulc — QmdjLjQu!r(rf)<5fr ^Qiu ^p<53rj2/<sir 
is(Bi5iriLJi£tinr& eSmm^ih ^lduj!M — 2^ii&Jth $ GsiruS®), 
eS^pfr .^rmrjD (LpuutrtguirQs&fldsr <suy$ ^{Tffuj^^ss^. 
*9I®j jb jpi®r (grjth is®minu&wtr& oSm-fEi^ii G&frsBdb 
eutreotrjx, ^mdSujm, t3jDsdso<%m <srdrjD (tpuiJifl^i&mirm 
K% t {nrtu/ Jf %&&gi* $H£jGuirsrinu&Su3e6 <siijr60irjbjpi& ^smr 
Q<£ir-Jssr(B nSfrgsptubSuirgi (E^rrsSSsou ujbj^nj a/ir <sorj2/"> 
QstreSeonrdb o3mfw(^ih &Qp&u Quir^dr up/Siu 
^Basr^gtsF O^Fiu^s^th fi«DL-«5@ii)« ^diojfrQp &ir<sQ® 
Q<9iirjDiih QsireSSoO mi£HJtiyn~<95& Q<xrr<smr(j) Qjmirih^ 



^SsOlLjii, §>®$UJtli, SjBULb, ^63><5F, &*-<£Si Qfi$G$i£j <%8$0 

J^fqmQ): (1) <zr(ip<£Si, Q^iro), Quir^m-* iiriJL/, <sf®M$ 
-QurreoCSsu *9ijr®uj®), Quirq^stfJiuoj, &^&$i3iij®) f <£8sQiiStu&3 f 

■■(2) ^}ir^iu®j $ Qufr($<sff}uj®), &^p<95®8uj®) P <£8si)u3ium, 
*91j8g3ujgs GrmrjD ggsu.GD&u Ljgju QurrQ^tL urr($)Urr(])<sm- 



l4^LlQui*^ : ®J*OT : . 



«arr« oSmnm^ummj (t) K®$£r@}iLJ®) p (2) Quir(§effiuj&3,.. 
(3) ^(ipmsSiu®), (4) <s8soii3mj&) s (5) ^jnoSiu®) ^$uj 
mm0%<B$J Lf^$u utr(g)LJfr(I)i£(3>G/r Grm , u<s®$& &®mGL-rn-B» 

Quirq§m ^i8y)U L/giyysfit&GrflQir " Lf^ju.OunreSe^s&r S<so 

■uSdr Gmn-d&m* (ftjg)uu!r&, 'g^msSiud Qsn^irm^^^ib 



2 

G®rrd@dr &<sofl& Sjnut-fu Quira(g. ^jdimiirM)] «si<&(Lpm 

00 

I 

1 n . fl . 



^j$<§$B Qpm&o w(§pm Qptu^m ur&» QuK&fifi&m .mm&G&af-* 



iS/0a/ 



i-IJDLA 



Quirk 



QmiL® m$$& m-$fiw><g$ ^mmu «#@$ u*t-rtim 



.52 g)6D«Siu ®iu* 

mw^m SjDULf i3fieqp ^iwfi^w, qp ®jirtftz3m 
SjBuq Quirk fi £iujiRjgp& pirQi®! 



jge# gjeu&sqpib LjjBQpih sirCQib QojjpiaiansiJ utf(g 
>U!T®&<hru L3drm(§ii eustojruL-jB&ira* e3efrsa&nrin r 



m&roj 



gjteomStuih 


< 

I 


suiry>&66)& 




*SfMLB 

1 


«sy 




1. 

qfl>tb 

1 




1 

I 


1. 


1 

Qutr(§m 

(gJQljS&JDGr 


i 

a?® 



dasruun 



^jdruib (^fr^eSmruii) ^drpp^n^Gsu ^q§ iSrA^ii* 
Grd3snU'*3tjDth f Quirq^mr, of® *%>$tu (^wpfpsffffiajib ^(§ 

■ u3&&wx §j&)sSnJih Gresruut&w Q<sfr<s®)& sffS^^&^ 
j3(B&(giJDigl>&(§& ^®di~~G(L] ^mmjrrs^^ (Quantity) 
ue&srufTgtiih (Quality) qrpuCCB^r^r Gm^iufrQ^fsrr 

■■&(§&£ pi&issr. ^q§mm(6t]}®jfc QuirqijGr ' <sr&rugi QptrA 



Ljgi(Lp&i5i&&Rd[r Lj i §iuQuif<sS6ii&;<st 53 

<95rrui9uuLb <zrmugiu> ^Gtitm&th* Gm^iii s *2>ijDib, Qutr&m* 

Lfpuuir($Ljrr(J)L-„ Q&ir&airuiSiuir QufrjbfBiuQptresiQesrjQ ' 

srmru^i Q<£Gtfl<5Lj* ermGeu ^q^oim^uSo) <^jD(zp>L® a?@*r> 

^mojjBU umri-j uiumru®<£jD(§& ^QjeffiLCBu uium 
<sB8sti@p<<3)& SSsois&rLDfrdj Spu^i aiiri^«6©« crmu^^ 
eSerrrm^il. ^m<si)(5mrmLD(SDiijLJ LSmwqT)LDWjr}Lh Gr<Lp@u-> 
uirir€S&60inh* 

^ r ^ 

I 

' , 1 

(+g)«»rui2» s +...) 

J. 

affetr&&Lb;dl&DjD<8u8srrQje!r ^Q5^(S^ ^«#"> i|JD(!P<!u> ' 

QjiTjpagroa — ^^mr umri^iM u&jjp/Cold ^pqfiiM o?®"> 
<^<S<s@dr ^63)a/ @®sfljssi® SQS/Buuu. G®J<swr©<ssi^/ jgA&u 

wot a_<a/u9^^/ii flL.Q/«#eo/rzi. ^djQ^6u<maiUfr&) 
&m)L„.<9S(§w fi_ttJ/ro/, «3f/Dii Qurr(§(srr ^mrum ©?® 



. 54 gfteo&Qiu g)ttiaj 



Sfia, *JD& upj^iqih QufTQsmr upjS^ih @<so <3}^u 
1 



(Ideas) (Institutions; 

^mmuQuFTih. Quir($wi&rg 3L.rfHnjrrrr mtrfr? ^m^u 
uesiL-u3uirinr8tu Loi*(3sir. («g«i. u^DL^uQuirSr 
erdru0}($eoQtu uaDL-tqih Guir&tb eumgi gBQSjdGjs! 

u3eb uirHru3uini)m Qun-(nj€knu umL^uCDUffir <sr<5k®giut> 

WW jy* *si&rjjpiih ^jmjrtub Grm^m ^£j^uu6©i_a9(3<sO£pi£) 

sTo)aj/rii) ^mGsuirGir! *^OTULi®8aiirir ffrsiruuglfiaJfriflL-iB 
.^jBaMTfnb QupjoaiCp '«$OT6aiirir', ^dr^yii — ^drjyih- — 

eorr&irgtm usjduujSitQgqGuj LnmrmrirfrLLSiqii Ln&&<sk ^lLS 
$(S^ 0fiUfJ3iu ffiresrSfrfTLDm (^ufju (tpif. er&rgprib &ibue&r 



<aj§l(Lp8ilBl&GlftGSt Lj&$LjQlJ!TfsSl(Sl]&®t 
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-ae&isn&uLjLb, s (& ) L$.u}&&m Q^irmmuis^ ij§u^Guirifi^f f erdr^im 








'<3W&h (Quirgi) 


(B@uih<5rr& sir 


.1 . . 

i, ■ -. 






Q(U(Lgi QJ^T <ssr& GGST) . ; 

1 


t ■; 

ypGojtnr: 


1. 








56 g)o>«fflttJ g^ium- 

mjsoa ^ujm>Lj» MfDUuwm^ Q&trebrGtDLC &.aj« tstr<ssrfl&tb> 
gr^^ii ^ragr^s/^iu LjgtewD nuraiflaiDirdEliLJ ffmmmwm^ 



QU!T!T *3$<58)L£i§$ 



(Offence) ( Defence) (Material (Spiritual 

: Wealth) ■■■."■■ ■ ■■Wealth)';' • 

eumpuSw ^uun"(§urrQ Q^irwiiruLSuju uipmiotL/m* 



8 

1 

<&l-[5<s um^)fr£ju ^®fcr(j)<3smn"& (sr^^dmQajir Quit 

s mmQmmmum mwmSmmk mebmw^im ? 
a&DQiij&rtn'ib asm am Q a^nrabgnib' ' ^&Di£jir@ioir ! 

: 4 



5g gjso&Quj glvA 



'ixQcodKOirib mi^^^s&m uireoirCuMr ? uiriflggpnw 

ggQaiMff& mm^§mwQ®£$ fffsoffSmir ?— jprsSp . 

Gp!f§pt-»f iiffStftir Q$ofl 

utn&jruy—gKS ufpih uiruo). 

ua&arjy «r^*«in5is«rra3 ^«rf?«y SpuLf ®j[riiJik<£ Q&irp 
ault-'Jia ^eosQuai mrmu(B@ ^@">» @j<so&@iuih g)& 

«&r ^wtrism!^ §jm&Saj$ gSp^iuo^ ^§ih m sirifiium 
(SjmiSHIiLJii'; airpreanb ^j®o& &<smr lb » ^sodSujii . s?w; 



^ai^^g^ auto jSmfltF Sjdulj& &trtrmwm<&mr tuir&Doj ? 
QuQgti Quif(§m upjSoj(S^s. (SUGuiurnQfiih Guiryti&m&iLfih 

QJff'lfiim)tSi£(@)m' GDGUtU&.fS68)£5iLfth *3fU3&isQirth» 'GUirjb&GtoSS 

m-tuu Quft^&t €F<s»^tt/LD Q<S[ru[f<%£tf Quit®) *3f®Dwikp 
g)Q5 uwtLQ&r^ii euir ip&GDM66)tu& <&ir<5mr (wujjJL/ib — 
<sirOTT (JaLi«OT"(pifi* LDQDjDfSjBQsrQQjebGQirib . iniriumigmr 
^aja). aLOTrewra), uq^&sb Qutrmjn Q&m<sb<ss<sfr ujo^Stum 






§jq$uu6$r peBsigpib (Phones) fpeStudrsiggLb ( Phonemes ) . 
^crooi €r<5$)<su? ^(75 S&) (^i^.uu<ss)l^ ^jtiIotl. — Minimal 
Pairs) «r©^j»««/TLL®«err/r«w ^mpjSmr g/iuAmu 
€TGfff^d} susstsrirQeuiriim 

•(Jffl/jy S©ij3/ Qurrqijffir&ckr a/^/s@S<sor/D<5B7% ^<a/aiirj2f 
Qurrq^m- GqjjpiuflL®&(j9)& sirjTisasrLDinLJ a_ar<sr ^, J§, 1^, 

oD &rmrjD (Gutrskp) 6$<s8<s<sk 9 €$(§ QioirLSuSm 6$68ium-&&r 
^®u>. (A minimum unit of sound feature-Blooms field J. 

^mfl i3m®jq§w GrQpgi&sirLLQsdsrru ufriruGuirii^ 
auueb ka 

^^©isl) •... ha 



60 g$€oa&aj ^«id^ 

igm^^ih, QuiTQ^mr wifj^ufrQ wjhui-.n-j$« ^©ia//r e p 
Qutr^m Gmj^utrQ Q&djauir ^sSsm ■ ^sfeSsr (Phones); 
^eSajdrsm (Phonemes) c3y®>©)« ^uj&) /5irilL-/r/r ., ^m 

«s§0m£$ Qa(rmQ>mitm; ^®o) aitf/Suc/ ^iflu3&iBso 
erekGLufrti, ^mmmrm^ ^/rar. cr ear 3«u Guirq^mr tmrppih 
jL/iftur jgaj g^si G&ig}jLj(r(?)<%m- pesR ^<s8ium<sm 

■ ^ai <©€«&)* ■ 

&irjrmrfSQD$ ^trnriuGsufr Lor@aJ mif^i^&iiSdr <%<%$£ 
Spuqs ®^g}jsdsfT €kji^^^jd &itlL(Bg)j(Bp ^j&J&Sium 

wuj-ojih *Bf^Ml euiriruQu ^(^li* p(5 LDSsomtuu Quirmp^ 
lietr - simm) - U(§Lnmr - ajL/jfLD m-mi^tu^ ^mrQr^q^ ld&o 

(dimensions) , &nrabruirnr &€wf&l-&u QuirgioJiraQoigpitb 

Q^irdrp3= G&ijiqLh uu^ww eurriruq, ^(^<su<m^u3w $pe8 
<s<%r mi^mim&m 6r€srjptw ^,mt£ds(50ffm 9 j®«rf? ^#Sjy 
siL(Bmjrii3dr Q^j3&Jfrmr . &(§,ppir& ^tso&Stum&Ssn' 



<*eQirw* ^qj ^u^uu&DL^ p^mrmLDmiu mjirm^^m . 

(1) Q&irffl 



^m 


(2) Quff"(gm" 
■ I 


^^ujdr 




i 


I. 

smrtruLj 


l 

Wu'itgt." 




■ mjDULJ 



SjDuLjseir. 



9 

QuflTJ)|6SH£- 

uarSr^OfSfrib, GrofftGDuDajtrasr Q&irjb&Girn~& Q&ifG&n^m- 

Quirm—uum' &(§&* 



QP$GSirodgi t-f giants* g$im<£u (Suit A ^jjS^ojd 
&guqIU> — ^^m^m^i <&oj(§ih @&QsrQqR)(5 Quirq]j®r Grgt T 
qpm^rnu u^0s»LO«@ii ufpQRmtuirGsr Quirqsqsrjih, i9mr9b5r.u- 
Lf-j$tG6*LD&(§w Lj^miDQJflriU o?6rr/E/©@)CSsi) ■ o9<sir/E/gjL0 9 
&irjranrib fuaeH^ inearth! ^qSjjl/ *si^m u®$)<£ ! ^ulj<so« 
mrpjpjih mm& — isl-lj lj^^w! ^m^ l§ly$®Lj l3®u Qufftu* 



$IT<9S LB6sfi<g lAOST $gl&(g) ^(^UU^ffG^GuJ «3f£H A-HJff®$ 

uirCBeotrffiL—th — Gu^iBu/rso/rsw* Gf5jrfEi^s&fi&) — ..strmrSi 
Qqtftb* ^i£)» QcF£u®9<si) qpuj-tuiroS lLl-.it j$Lh &®<sd3®ruS®}* 

effjrjriTQdir. ^ : <snnr wm&ujfrggiih Q<$(r®2)&iijir^m ^GoGtr* 
mtrfrmnh ? 

I^mwum wwSm mf mmm Qmwpmi 

S&)wu&)u GisiKOir jgoiir (^q^d^pm — 270) 



mw-mfi-i^L-iuesr&jflj^p^LB, G p ®d eu u u ©ci— menu. 

WWjbjDlb Q^iUSULJU®^ LfglSRU* fSIFib l3 dr <gf) -€Q 

>e&ifleu!r&u un-fri® ^O^^ld e^m^fiLu^snih (Content) 
mjQjjoj^jSjegjtb (Form) tsr^^m&iu^irih §rmr w(pGm@hr($)ii 

lu^irih, Quirq^rnnmub Quirq^isfSin^truju QuireSiu 

(BsM<5mr(BLh e Ou^om® @jr?r<£ cr^o/to Qu(§mmm^ 

^m suiSir. ^®o? 9 ^dfHrmLD ^irmuni^u uiumr 
uL-ir<sBi%~m ^sodSmih ^j(^m^ ggjo)£ SujGld* l§)y3®j£ 

wmrCom iLsir&rpQ&p — $®$ ld®$<% slot &t fan fBtLi& 



'64 g)6uASm j|)iu©> 



LjgtsmotLfib Quq^mmu^th ^QjpjSdr <5Qsfl& SjnuLj&dr 
atrpeaaruiinu 925 ^eonhsG^ oSmrw^Lb— utudruQuS' — - 
Sjlfiiir uirL-ee&mn-d] ^($uu$3g2lth Qu(§^§ Sjdui^ASsu — • 

&&&* if^mru ufTi-g&ih PsordGs sSm-mi^m — &eo&s>jr3uj 
a&&r&£ii> m Grssr'loj Lf^miDiLfW Qu(§mtB(LjiJ} &jbjDjS®0 

jB*nLjih M(B^^^ Qsu^isrQih, GTQJajirjpi inssefnrtLS 

*jigu®],t(3jd w/s^ ££}eoa&'iuy:ih &^^wir^jb(3 ^ffH^iruS^jtb 
§>&,$>$ vTSfftpiriu j^wj&SlpS&ir ^^Gm QmjbjS Qujjpih 

jBtrtLjiDire&euir Q«lLl~^/ <f/#Sio* ^a/r ^sru^ih ^®/r/ 
SirAjS ^u^sor .Gutrffl&aD&Gnuj erecQeairQS.ii euirffiQjjS&dso. 



v.- .■ 4 • :;■. 

fLpifiS (ippQi£(B&(3)th Q&uj($&} eutry^i: &u.e&<£) 

«3iL~.rB@<£ Ql^&(gjU} (Lpss^&SsfF lolL®l£) eu/nfltf Q&iriLQaj 

■G^irQ ^m)LD-ajfftn&) 9 {tp^^iLDirB^^^ffGinfr — Q^^^u 

^<£(&}<£*§<95ckrGujfr Q'&iugi <s>(§ii *3i<5mfl&€0& sSso^^)S€^m 

GujrdrjB) » '^®k8 r sL.'jD&j&lter.iL{W ^&k^,§i Grj^njih qi§u 
&|piAj Qyff jpaj«M-.6®U5!J y,tmasir66)Qj Gfsrr&Q ®$@b<s Gmm<i 
(3<a) sjp/ii rs&irm^ jSir Gmmris^tD ®jis& Qto jS^ Gw^mff 
j<g)60&@iu®$L~ii (oTjSfrufffnju^ ercwso/ni *swr& qp$S^& 
&8®r ^/5/5jtl1®~^<sij& — ^Qj<sy<so<35 mmesfjnrdj sSmtb&m 
^aiQa/r© m@sft$gs)}ih ^mfiGujD *$i®stsfliL]ih qj&D6£ ^nSjrm 



€6 g)«£fflai ^juJ^ 






I 
A 



Qu(n}<s®)Lb 



V 

i 

A 



< . 

QutrqijismrmLB 
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-..-. (^|pj&i»^ii5«r , 



^lffl®l&<§n)Qi Qpmesr^ ^iupm^; L3mrmj$ Q&ajjn®D&* ■ 
ei#ffiiQ«ff(p mmmm ^Ssoriuff J§Moj§© jp*# 

■ ■ * . * * ' 

^jiupmsu^m Q&tujh®to&uLith ^ifuua)L-^a) ^fl5rjtf<£<g>. 



*68 gj)eo«£hu g)ea) 

■Q^mpm^uSmr tgftq.uu6S)L-.iLfii ^iufl)®5)& <srmr($jD Q&uu 
■ eoirtbf Qurfigitb «sy/r#<s<g9g5LO Q^ajJ)<ss)sa3dr prru-fib 

Ltfgyftgpst ^Lp^qpih Fg^&ir^th*' *$i&$ ^jmymaSm) <&&<&& 
Q^ujjbmmtLjih mfjmi^ lSjiS^q) m^&m Q&£ja-iih* @)i5<5 

m-mkmr (Jsusaori_jr. usosft pUssr ^Lf«J>ioio/r^(^to *m<smr 
"^r^rQoj jgf-aoar Gw/?a/«{g) ^-jbg^yS s_j5a/ii mrmrjr)} 

iL»r«L«r''(gww'«flp ; U6»ai? (638) 



QsirOTSffirn- ^j^oj^l. tiiri* . (404) 

^rdrjD^jDm- QmfriU'smr sp^m^m (g&LL&GLjm <s§j$zij<si]ld 






^j$®3<s<sjg$iih (Interest In getting + giving hidden ideas).- 
— «9|$£l§glib u)6«Dn)UJir6«raijb6B)p ^jf^fiptB ^jSflBjkpgaib-- 

s-/p/j9 €h.jD®)irth. 6^®jQojiT(n) ^uSiiJL-.QpLh ^m^iqm€fr 
LD<5&FLjm}<sii3&sr . *s$S58r<£^i issom 3qsh}im Qdm-ma^m 



a,OTr(75££) ^if6Wii--giiLip^gt);^irOTr®, &~<so<s^ ^/^,uS5- slot- 
*lu95- {gjtu&QuiTQ&r sail &r ^ujoj^sSsu ^M^ ^mjSiqm 



u— end 




^1(§6U60 






(ipekjT^m^m ^eodSius <%8oO<%(^ suiSjrtnu ^Qffl/ra/^/ 
(ipmrmQ^; i^mmrmm s^mrLDirdj, ^L-GOtruju uiu^rut^o) 

wmj)j smrQmrQmfTihm *si<£p(§ a/syr^oi/r ($pm ®jl$ 

^0€&^m «%@m gicnr 6l.it i9j0j£lffr6(5inu . ' 

^rnQmiiQuffii Quup^A mmu (315) 



^)@<S(S S/DULj QjfriLii^ ^.€mrlr<33{iJ®$dr s_tti/ro/«^«r 
-er&GQirih sL.tu!reup auufrispgi <srj$? ptrib QujhjD ^dru<i 

^dj^ohnmu} ^(^a/sfr^jajr ^q^d(^jD^&) g>ir eusojrai€a>jB 

^wi&m Ljjpaijp m-mSm qjpaa»r(p 

mWQp^mff mpptfil resist (39§> 



jE§}/5^5 *£/$&&) — J&gjgyS J£l£Bg)l& *3l/ti$G) — gl i ggjl&§t 

-*si <£(£&)(]> goCduj ^fj^5fi)(§^tij &6uir&@tLiib sr<sra>rLb« 

<S"* ^Q5^ s QBimrQiM—^(§uu§wA§wm umL~u Guirdr 
mur^Sq^m: ^ojdr um)L-.ULjLB ®JtrLp&jD£H® g>rflL-&f£& 
*jfiL^w (Hudson) &-(oS)jruu^i (Suit®) u&dl^uQuit^s(§ 
-fuiriL/ofcrQ, &®®qljlj Guir^is(^ GumiSebdsQ; Qm^&- idlLQ)(%lb 
.mjsmrQ); &?(5S)su(^mr ©©t^dljd; ^(W)^ ft-drorib ft-flDuiu sfl&mft* 

£§)<£ &LL(j)<ss)jru3<58r *3jupju®s)i—& &q§@j$&<95Bm a^sr^ 
tgii oSorddsu uL~fEi&<sir ekiQjimrjpi: 



72 



@)60 &&0J (§)ttlfb- 



I 





• 


.. jt/rco/tfo/ 




I 






iJ/o Qur© 






GlfiuJ&Lf 


GffitU®)) 


■'■ ■■ I 




1 



^iSioii 



11 

G^iri£i6i|iA 

i£ir«®L/CoiD GurrjbjD<sb &jbjDfi$is$irk «l_6st® &ifjTGBsrtb 
<g(§jSu uiriruufrrr&(§ Gr&ff^i — ggjesflgi. ^umjnuemp&^tl.. 
Qu'tflgith jsl C u il l_ 65T Gurrtso^ G^frm^m 

(utrir&&: (Alexes Carel-The uakEown man) i&-£-_j^ii>— 
m^mmrq^m — .iLaS(5«i QurH^m QiLGOirQsr&ismjnum/DaQ} 
^uuwjbu£-i--<snr. ^j&Q.pfr.jpith *3>fjfiluJiraou}(Biu ©9<syr/s?@ 

:iL&)& : 6trGwr&Qjiib sruGuirgiGin — <5roj(j§d(gGLD — Quq^S^ 
Q«af/r<srorCfiL_ GuirQpstf* gtsstGqj, <sij& $£#&(§& *3$jSd2J? 

5 



74 {g}ti>«fiaf ^ium 

gjrt&Siujs ^mpuSm ^fj&&jb<$u> ^f/Ssa^p&th 

'QisirA&ifitu GfSff&ms*® «/rOTa/©)©) 'gigpssifliu 

u&rri&m jgjif ^/fl^@">. ^tnressrib uxsotfi^m QiaiaeBiu 
prr8tu Sb&atmkeq* Gtoa/aSuSA p8souu(B<sutrir &<solf. 
gjk ^«)Sr SjD&fi sSso^nr* Qujnr&lifituir L-ir&LJr <xp* m» 
^ojk^m *smJi&iq- eu&ULSeb Q&(f<M®8 qj(5@ §>rr cr®^« 
*iril© ff^® *<$$&* *-.©/* /***#. "Qe&sO ^ijSajfru 
umk ^mmm 4 eBjD(gp @irrr&> dutrdrjoai; Q&qjgB 

Quwrnr fiirtrSiA &£» ,g/s<S5*@ri> to]§uLjmrQ® ^juSrisfi 

eajDrgs&ir sra)L Quit(B^^i JS)«>&1; QutrdrBsorQuj Grmi^. 

mksm ^mksdr, §>j}Ap §jmj®:lS (%$)£} «&o«@ m.dres>t& 9 

«/«@ — c«&*«o^ ^a;&). mmrktoq&mr sl.l-.8sou. uif$$&& 

iSdsouSo) ptr&r m^i^ mjirfps^mr iMffQuQjjM umruirL-frii 
©Ssr®i@i£ ^mm^^m amp ^(§m$Ssoii3®) suweoaunriu 



"G&$^ ^3^^ ^FdP^air^i" sjwspiL «£jf/ftu Quiff iu <3§0 

<s8soti^m)ifLjQuirlr^{g ^mrjSsummiuir^G^^ sar^ressrib 
<s3a><g5/r Qurftgtth SL.€mrfr®3G®o iSpisj^, sLmsTfreBle* 

■mm"wm^ f m-mwiro^Gm Sp^^i.^ewir^Gm^jBis^i&rm^ 

. ajsoanr©/ Q&imm'^^m {^(tputLQu Guft^w *jfa/raMj§ 
t&ujDU ufrL-ir'jBiruSGpiib (yyASsosag^s G*sfc FFm^rrm ur/i* 
,(ipa)3si)«g5«s QstrthLf ^6kj$i fsiLi^irm Quir^w* G^m^ajir 

^QjQsuirQi} Qufr^iih Q&iu&jirir&m"* $§i «^a/r«Ll@ 
^iUojLj. Sfrjressrti ^surtsmr Qfs^&tb &®a<somrjr)t->* 
■ajbytfrihl ^m&srGsu ^jfi^^i QsirmrQ sl.®)^^ 
erebeoinh isjpiLDQsnrih ujruu . oSoDifiiLfih jz?a//r«£ ^-jt^m 
^dso^^rsm. <=gj<gj)&J, *s$mfr&m Q^ott® r§Sso<$<& uiuSssTfis 
^pGeuoSa'CBLDirigs)®) . Qeujpirsi- sSso^Tsegrira ^®)®)fri£m 
Qiniiu Quirqg&r . .adsQqsgiirsGtrtr&isijLb ^mk&mr Gmm 
. <3<a/<si»r®zL. ^uGuirgipirG&r ^moSsk ^mrm^Si^ 
■ojrrqpih ^pfi)m ^®i/r«il@ 0/(7510,, ^^dr uiu<gp& 
'^iuei3Qeo (3^inu(s^Lb, G^siriueSGso ^giuo/tc g&/5f@ti. 

^£]®3G®) QpnriLiGifii, G^fruj^G®) <^£/q/lq wjbuL- 
■wpuL^d; mSso ^frLLL^.frp£)j Qajdrm-mfftu @jjrirgt; G^d'S 



76 §jm&Snu |§)£ua> 

iuir& M®^ Qq) ^^4^ uugyih ^rmu^ ^rsmrmfit^ 

§j&3&Stu€5$ldr (Qr&r? — Quirgi6uira4 : Q <sf /r ear ©-A 

«&@®#sir) Qmrrd^ii Gutr&(§ih upjSiu^ir(§m. gjeoi 
Sujmimr Gfsirs^ii (Euirs^m 3L.<su<aD& mmil.Qm^n'ii 
wtLQm §jfnru}®) fiLtfJ/ro/ sgELLQsupirtLiw ^j)®** 
QeumrQm, §L.mm£S f gnunreti §jtrQMf®(sk (Lpmrmr^} dmrm 
&jb{§& £t3sssrL]iRsu0inu ^mmtu (BeumrQCSLO ^mnS*. 
(Lpdrmr^sk LSmrmj^i (fptftSoSi^s So-i—irgi* <sirjx<smrm 
gt.mm>M f craifl\5{gir> §*uu qpufjsp gafiarjpN ^^P(S^ 
^frfmrm ^.mms — ^ffiiu^i iSBaoiuirosrgi—^i-Qsrjr)!;. 
jLfiJfrGai iBdaotuir&rgi* ii^®^ anunrQeu gL.<5um)&tijfr@ib 
SL.mh , !k$ gL.mmm ^(XFja/zr* QmrnorQ^ih Grmru^ Q<£<of§ 
mjir(§m« ^AiS&ouSS) ^mimsStu a-OJ/ro/ — ^tufrGm 
mjsumm m'm^^m. ff&mQ L—irG£<srVL-iru9&r ^/^Q^mjf 

$£jl~& <8lLl_ <3fJ§si5 FFQu(J)(Bsu(rfr ^mm^^eo *3l<ss 
^mmQm uiq-tLjth Grmru^fr(§th. GrmrQ&j, $®ni£>m>uj> 

(tpmp^ckfr (Qldilj !§^u3^iw 9 ^jbuSssr S8sou^B^ih) <£/raio) 
^Baw(3iUfr(§ii) Q^fffi^i Q<$fr<sk&r<£ <5&$sdse>mju uiUGsruQpgp 

^u^sm GruQun~^iub QieBiLjjDijJBJj&ajgi Quir<soQw Qpu^msuLi 

GuireoQm qpmjntLjin (Ends and Means) auuwisppinii 








I 






2 

1 


1 


1 

I 




G>u!r<9S(&} 

I 

1 


I, 




1 
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QuirsirjD siriLSu Qun~(§8®n-) GiBirsS^CS®) mmff^mr 
BjSajm* *&j5D«£i5 g&/r Q&iriuiuirf *£!$&) if g^r SijbQjDjpjihLi 9 

mmfl<£m' r Grairjpi § jDutHuuirQiasr&r? <%irjr®mih ^mm 

prSw ft-«Tf d); ^.Gm-frissi ^Q/«r ;S/fw Q&peo. 



^q§uumr % 'pirGesr ^i®« Qtf/rcrarL- oiSso&eir'. §l®^> 

^i~^^a) 'mSsomBmu* umt^^^^i tuirir?' crmp a^® 

m&mQfs^rrrs^uuuL ^dsoojm, sjuSrr t ^ckr (u^ t o** 
uir&Lb) Qpmj^juti ^frmrQ^frmrjSsGm-. ^LJuufJurr^A 
mmH^dr Q&diujih ^swjpaul® ^ujpmmGiu mtnrmr'ih 

ekjdso&dr {§j(§uu<£rr(B(5oGiiJ ®j<h)%@$<sb s^y^G^imr®ii wdrp 
®3$$ §&go8sq. mdsosmr jg)($isgitb QjSso&tstfi®) @3{fi(riD€b 

God®) uyS<s®tu d$@l srjSmm^u ur/riSGgyiL J§)jy ^a/J2/* 
atfrtp&QDs ^(75 <s@dl-.lj uts^mih ' (Hurdtes Race)® 

Q&<sdj§giw 0}jd<s$)ld&}iij «3i&rd&Gmj ®jrr$pa@®&u ukfbtuih 

erwjy GtSiLusi Bjrrmipuu(fii : G&mbGu/SuSmr mrnhu 
ij<si}mu®3« 



2 



^^dS^-~~<%(nj<S<i^&<®^ LD®$^ Stiff ijbdm<3S0DUJ L0L-«(^tfl 

<S<ss5i_„««r — ai^DcSo^er-™- ^uj^uuscou.^ ^m^mmmr (srm>m 



80 @$j€0&&iu j<DtLra» 

*Sff-{pe^ ermumr &irirLj£ : Q^nrp^sdr (Relative Terms) 



^m» *^jpj§pr«r mi(§oiQ^ ^muih 9 <*rmu<5$>^ 
LDflispfiirA qjqjjlB G«s® ^syjs/* 

ggtbLjQ) majd<Sfks(^m <ar®)®)[rih ^(§is^mj (ip<58ft®j(§!JB 
LDiu&Qih ffiruLj — ^(tpuLj «swr®» (2<sl1©, msSsrQ, 

&pQ& QupjS(§s^ii QumressR&ruCBLD <=g@ii® {§l®&u 

*msi Quq^i^mL^ajfrij, euBsoiutrtu, ^(^uu^S!rCB&)Gaj <3$<stD<s 
er$ir@gji Gmet)j2$$Qj$S(BcoGnj, ^mflmr ^mrmiMa^m 
Ouair62rf» Qu(§m}ij)iL$$j) s-m-Gfrm® Greffltmin! creifiGsujbl 

Sjiuebmu LDeBftfi&flL-tb gjuufims umL~$tS(§uu^!h ^q§ 
Quf§&fiGDL-.-~6u8so(8uj ^O 1 ^ 9 ^^^ QskiQjmQ^ QmjbjiS® 



urrs^mrir^ (Sex-feeling) i3&t£&u u^ipiu susmrkoq* 

<cgtt?jp/a> Lbaftposr @j&jb(j§u ueSajfT&j^pas (y>j6& 

^rrprnwrn, mgmmxjimm dBa>L.«<gib /f® ^'hmiujbfD 
^tsSekuih isirujJSiu. 



(Suit ®® <$&($& SmL-.&<9sn'<s<s®)®j; GruQutrpirojjiJi @mL~<iQ<£ 
t Jg(jf)Lb wm-jrjiw «6wrft-Ltr« Qld£jul9&<3S qpufjurrgt* ^^®«J 

• iSSssruGuirLb. uSs^ pn-pirsrassr LDQsflpgjpiih <sirm- 

. «u6nr/h£©£g> srjbup @<sBrG6r<sop$8gULb l3jdft (5<soih &($$& 

-^msrjruuL-Qm&k-Qm ^sfrjfliuetoLDajtretoiA &.m®r^« 



12 . g)a>«*fflfli g)o!d)-- 

mip«s(3s «J|^ 6r<ssrupir<g>ib. ^&)Sa)Giu&) $ 'fF&QfrirL.ir 

0P& sr&r&r Qu!T(§m? 



u9& Qis^mSm QtgnrL-.it L/GRL-iugf* 

Qsm—frgipi'S&iruf. Guiff®) <sp(§ Os/rif&Sa) sfrmsru 
^p^m xSftftujfr $ '^mm Q£&ph\ ^a/zflz— Old 'mmrd 

g^mtfuusi^ 'gsDjr'uugiQLD ^(sodQajih. ^j^pa/m 

LomH^ <3UfT{fi3y iSss)jD, LBmp t &®djd (Lpdrgyu) 
m^mL^uj^* iD'5j)jDijS r J3'i;§LD f8es>fl)s8sfriqui, (^myp^dsmqm 
*OT*£_r(^£fl *rcg®) mjmmu3m &rQ<ij^<i <sml.L~(B(so &8s&-' 
nBm — ggl<sQ&Quj& tsSsouHdr '3isir&®th Qufrd^ii, iljtlSIgo& 
Sujiwsmr QuiH^m [Smpmiud &nrGwru0}&i!ih, ^tnl.®®*- 
J&ipji f9mp^ smii^.mr« LDjpitD6Qiri : @ {gjso&Sajtiu&Gt&rfr 



r§^BjB' ma " wmp — (g^mp 



83- 



GUfflGiuir? 

' ^<m<s ^® qfi&Qmtrassnh mtriiStsOfr^m ^«fr««a)/i"£iu . 
wmp 




mf &$bik£mwms 



iDjptMOiiffrfl @#«^tia«»' 



13 



^^tb $ ^.m&rib ^(r^uu^>^ ~ $jiwsi(§Gu<5iDpu — Qurr jy^ 

cr«rjy tg&oBitJffr&ir u(r^^!uirQ$ii urru^^k^ *&„<sk@frib 

tn@$BjS M^m&rimsm" — L9jBsS <ardrp QuiLi/frr®) Gkj(§ib; 



Q^ 8S 

^u^uumL^ (fffihup) !!§luj®)L]®6ir lditjdigu@A88Q. mirJDjBm* 
Grm^oirih l]jd<£ (Bpirjb/DrBi&Gtfl36Q(BtiJ. wrnQm ^i^uumi^ . 
m-&r<®?(B<95€ffl 'smih ^mpj^dr LDirjpitb GF€mr<mrJi)jD LfjDfb 

m^mrsirfm^^LB g^ssr^Tyoj §}<sodso; srmrGoj ^a/GJa/r®. 
Qu&8rib Q&ujj^jGlq €Hfrifisms. GsfTL^ir^j Q&irt^ 

ujbjlStLjii), ^erfih ujbj&u-jth, sirGOth ujbjSiqm* £$&$ 
(SoiptnrgisSfiir ^(soaSms &8a0<£& gjj&rjaS66)LDiu(rgi< 

G»<§itmt5iiuu($Lb afpuir©«OT a 

.■>'.'; -2 ..■'.: ,.;.■■■ "■;: .; ;;. 

^gd^mjoSgoB®} <sresr(njeo ^drjryGLD j§)oA)® <s§j£$mjbp 
Gu&!rmLD<snujLJ (QLB<orrm'<§<5m<£u) upjSu Gu&G& ^«a?&); 

w^t ^(§<ss3rSfffujirn- Q&uL/tb 'Gu&w ^jpyJP* ^sirm* 



86 ^mAStu HJwdi 

Qu!T(§&rr@iu) Grmrsmr^liSm' #//rtt9«>r*Q/£B (u(§uQufT(§ 
srnrStu) Q^frps^'dr — G&iuw&Qfflm- ®jySiu[r&(sifiM &jff-(ipm 
wa"iftim&df^Lj Qu{§ih iSdrmsmB ssetrth. . {§j.iu Jb®®& 

(Nature} ^rdru^th Q^offfoj* 

(*C§S U Sair^aj ufoo oso— ($jD®k 9 83?) ^mpjSmr q9^fq| 



<a§sum pm ^nSajirpjpSDij Qu[r£)j^^j <srmpu GuirQ^SofftLjib 
f§J6Q&3tuu Gurq^mr ^saeoirii.. ^ih® tzSm&m.&iLiib 

&n"£j^ibQuirq$®ft& ^wcloo; «/7\gp/iL &-mrm^a) — ^ffLLS 

uBm^rrek Qustrenrgi* otwuS^. ^mr^im G^sffJojfr^^ 

Quirm-^m^m arrmreofrih; ' Q^thQufrdrSm- §&L_/r<5a/L& 
■oBirenareoirib. ^trmrQuirmr ^puGu' '&ir'LL$u96sr' .&jdul{. 



*Q<5jfl4 87 

^jisiQs — ^u^ur^i [Birth (^j£Iljl3 lLu.su irj^i «/tot* 

(Suir^ih, ^iojmr^m a/riLS/i/ii ajo/ra/ o^jD^JQupm 

■GTuQuirgi? gftuQutr(§m gGsfluQuirqijeir — ■ Qu(§m 

Qurr(§m- pofi ^/r/ri^ig? — Qujriruj£®&(§ jSL^tti^* 

^(njim&& Q&irein^m mnifiiSSsoiLjih (^tfiiSSoUiLjih GirtrGsanb* 



mmwQ) (5inh SQ^^^^ds^i erebeoirih Q$60&8itugpi£(jg) 

aj6»«Q^ifl ojnwatlSL. sl6D@ ((^jb&t 27) 

■Grosrjpi «sy(5OTi?@>/r. J§^<5 ^suitQqj — s3o)iEiSQsf}mr^ih 

-eorropLb ^ [r mr L-.tr ih^jrih^irmr® 

'•Q^ri?/50^®i«Coa/iair(Sti. jgaiaiirj}/ ^ojdr Qpift % mQ&®£ 

"QffiutjSai QpfPoj (Qgstflaf) 6$a>ai. ^®ffJ®3dr Gr^OnSBs® — 

^mSm—* Knowing) uiuQm Qpi&p&&&r&^&1$G9rt&£) 



jg|w@ eupLjjpppuuQeuQfi&GQm* Q &&*&£$*<& 
Qfiifi* (Qp^tea <3<s>ss><su Grdrusais QpdPtup Q<£(fl 2 iu^< 
Qpffl* (Qp&Rjpeb 8>®@tf eniru(8fiujir@ib, 

(To communicate) ^@u». erdmirjpi ^pjS&i urn-pp- 

fToKnow) crtairjy asixrQL-rr3u)ir, ^dimirGiD Qpifl 4 " 
tf #/£*3<a> (To communicate) c^/% umL-ppLDaflp&r— 
^su 0urc5fflr/r«Q/ii-^ep* disomy (Social animal) 

QpjfpjSuuyijb&tr* srasculp aLturrisp suk-eirp§}&r> — arf 

QuiT^I L&3»JDlJlb, 

^fflS«rL| S-paiJP 8-60<fl«ttJ s-jpaaspi*® 

airgf ajr aJipjjtepTsr (199y> 

i^fflrji swsSu uiugt&t&u uirtrinL(B&>jr usirQ/Dgi? 

' eSmrmsu UL^miamr mq^LB!f£}i: 
ifi&ott/iB ffijswr©; «-ott®w££) Q^iriaeorS /$<sirj2/®fi©^* 



O-srfi* 



89 



£-«wr@. {gsjsap eQ itrsgeugi g^merr eaeirsss Qsn-Qsm. 

"'(»)■ 



LDmrm 



(sromsmrm 



Q&rr®) 
(2) 



I 



&„mmLb -$*■<% — >^u? J. &.q)<s&lq 



L — > jBnrjbjDib w 

#««£/■ — «L/r^si <y>a>jD xtrmw isQ tsmusLOirs ^q$uu^ 
mrgy (?!) <srmu£}Lh f5wr@ #(75^ p£zmgi. 

(3) 




6 



Q<srf! 4 



90 ^gosQuj gjUJil> 

p0*H eurry>&&>su9ar umrqtb uiu^iw* ^moj Q&rfl® 

*err«« Q*trarqsihQutrjp ^ u & Q{srr®r8otr! Q^^tL/ih 

QjStfiitLjtb Qpiil'ujih QisSr—Qisir Gsir&^&fl^ gjSs^iLjii 
^mrum «uw«/ QpdPuiih QpitPujih LnilQih ^drjpjL^m 

(*M*) rf&utf^LO. Qfiifl*& Qfifi'ti QP^h (^dr«r) *&> 
umm Qptfl* (^inruj)fisA ardru^ih, G«&/fl* (Qp<stR)pe8<ir 

Q^J 4 — QpfiP, Q^\ Qpfi 4 «^r© ®Biu(s$i LnSifits* 



14 



'(&)j&iLfih QtsnUnjib &.u$(§Lb ^l-JM® (®}j£lii3®d<s0!r 
QfsjStLfW QiBjr3u3eo<sofr ^jiHiLjih (Lpm)jn(BiiJ smSfUAeoT 

(Ssiroflsb Quff jSiisi) QmmiMmQm aw @«rppff«r 

# # - * 

mwm QpuiQsoiijjB cgjibiSlaflfii) ujit&ot 

iS»pppCsiisi) cre^st) Jpafijp (772) 



«2 ^jeo&Siu £§)ai®> 

e r^«®ii ®j8AQsir6r ®&*>trfB *&>oS*> ®®uu& 

QuAuffiih p&e/ (Relaxation) u.M; iSdrensf Qufi&th 
QiMbujmiret (Self-realisation) *©£• crar^ ar$fru>mjD> 

(gotfr iBdsoiqib (Qwsirezqpib) ^<r§ (puujbjD) Gu&<s®<sf— 
*t-Qfaflar @^ & — ^&®&fr^^^Q mff<5SlSS)tlJ ® G&lL, 

■ # * * 

'Solitude Is sometimes the best society 8 —Milton- 

. 9 m • .. ■ 

There is society where none intrudes* — JBpiwr 

. * . ' - * ■■ * . 

let us be silent that we may hear the 

wbispcis of the Gods —Emerson 

It is wise head that makes the still tongue W. J. Lucas: 

* * * 

I& solitude where we are least alone —>Byrom 

.* * * 

tsrmrp (Stop® ibitlLQu £_/<s*)<fc//r ^^^a; &(&!£> 

*§mflmm safari- pgwi® — ^^t:Sa) 

(utryrfSuuirft urfL-&&f$r — € i3mtp£$ Q^otw/5 (&&rruLf*—5y 

€rmjo uir^r^uSdr uirL-.g3ib, 'ausror'flDiD /s/r ^u^&<sl^ 
Gu&irgt' mmrp ^tStfiu ufpQtJbf^ujth' sqjj <$<$&& mar. 

'{Sujrrr&ifltuir L-ir&L-k a/* ^. Gp®iG&<@s)u$ ^®jrr&6?r 



Qis. gi. &?m<£jr<sutq-Gwgi <S[6urr&®r tnmflsBiftfr m&irflA 
^Aspects of higher Educati<m*£r*»r < ;S^)ulS«> ^(gGs>u>dJtresr 

•LBQ^^^ojih (LogoiherapyJ <5r<sku<£ir®) m^^turrmu QugM 
•SljDgi* *($<so(r<3sir<sw° (Logos) gtw jpiib QGjr<%&& Q<F/rd> < g2f«i(S> 
(srommwih, &q])^si ^^^JOI Qi&tryS oj^ajfrs Q6ii6ffiii$i-~u 
Qu£)jii &q?)<£^i Grdrepuh Qur^sir ^j(§uu^i €Ofr^s 
{Logic) (sresrgpHb Q&fr<so<sd<sdqi)m^i mirth ^ifiSSGQffihm 
■^<%MV L -® n ~ &ji$&(o&rf®fr , GntirdtBih Grmr^jih Qurr(§^ih 
Jj)£ Q&[r<sb^i®($ ^mrQi^m^ Q<srflQjnsi* #araj£fii 

±J(5lDL~ll$i<SQ 9 ^Si^ffSU^i QJITlfi&<55}&&(8)£B $&& S#/F<£«(£>£I3/I"* 

^P&l* ^jwruih *mmL-UJ QoJsmrQih <srm^im <y>ujjb@t 

Q^frmrmj^i ^&^Q^fT(§ (gjS&Ci&irSsir ^^l(u Qm<mr® 
Qmwr^th 9L.ipifduun<3i— gftebruLDirs QjfTLpQmir, 
^imru^m^u Quir^^g!® QstrmrmGojir — air^Co®i/r— 
iLDu^iuQojfT' — r5iA&(§<g ^lBsmr Q&iljw<$ <%&&Q<sir(§ &£$& 
<SanrGerr. ^®j.symr@DLD®DiU!Ljih LDq^^^iod (LprnprnmiLjih 
<sB<siT&<$ Victor E, Frank! <sresru<suT §>(§ sir*® ^{jp^^/^r 
w/r/h (Men's Search for Meaning by Victor E.^ Fnudd, 
Washing Square Press). lfl3y-44^)«> tS&ipisp ^r«»ri_ir«ijr 
sl-go&u Quq§lb (iumUmr Quir^l jgrnDtrosflajiir qrjbu®j5f$ 
Ji9@isp <£Qf5j&fr<sujb ffimpuSiQ®® (Concentration Camp) 
jSiriiiSQSih ^imru^m^^ pa-miSs Qatrarar ^^©i^ 

®9<syr«^ii) ^irQ(sorrmr65)p Qiuq^^ euisp ^a//r, ^/rsb 
(Lpjhjpju Quguih 6U(smjru3<s0ff6kJ^} <£frih <ai/ri£> Cosuott® 

r 6j& &ir6sr(!ff&jDgt' 



§4 $)w&Qmj g)ius& 

2 

§jesH, i. a> i «i + ausreni + *-60<swi> = a-6B>./p 

2* ^uj^mm > eufrtfissns > ^<so&@luld > ^6U««<sd3tld> 

Gu(§msih—Gujr®krL-w — Universe G<£irjbjn@^rr®? 

Qsir&r Liso; mmr^imr rSssoth, r8fr« r§sooj^s>^ u®); rStr 
eums urn. rf«wr^/sJr^5m ^(§uum-skip<5is)jD £r®)<sorru> 
*3liqjLJuGB>L-u9A 8}& ^piiia&rir&u utr($uir(B Q&dJuJ<soir 

Q^GffltuQeu-ggtiQun'jsSlserr&rQQif? 

Smm JlStr aiaflsiSaribSLJir 6©L.r§jpii 

«oi§^ tDiuiaib a-soaii (Qjgird — 3;I9> 

* * # 

oia>aQ$iftaJirftr «lLCl ^_60@ (27> 

ggibQutr/S'L/eoesr^s&r ®]!ru3<sorr<£ ^iririuu uQeugt 

(LpUj-sBeb vSI^UtSUW *S[<si)<SOj$ gltULJL/ GTQSrjD ^© fS8sO 

(ip(Zp /^<%0 ««)SDQ/ /§&} 6TILJ<3>&) c£/rS0OT*<5&. gff<Skl<58)<£ 

m~m&r jL^«»ai ^fifjifa) q/^ld ul-^®s)£5 ^ifi^S! (Bnsir&St 
g^a$ I "3 /ff/r I »3 

@sr jj L | -> £ }■ | 

3 

@lGsfl, ^&]S ^Bf^fumuy ^g&GOgi gjibuLj er&eoirut 

er*gjb<&? ^jsp/uoiii <£$®]<soj$i jjhuulj <ST<stisuir£)j sl.q^suw 



^m&Ssj^^m ^)o)«@ 



95 



*q£Iu tBmr ^m(ff^ ^w-jrytb iS8so <%(rGmr £h£julj ^st&eogi 




'^tmmw 



^GrroriD 



((y})m<5ffLJbir&» gitiJULj (§Ssqu$<50 <j$®srq${b ^^i) $]iup®s)& 
uSm e30j! *%w; «&*?-. ^*4- ^LDrj^ih QuQStonr&r @)is t & 
ggjpujmj '^ujis&g>ujisgi p GuirpA ^jS^m ^tup<m^l 
(£§ ^^^S^/rif ^if uuiruj- tn$ QujrjuLhl ®3@^ LDiTLorrQ 
e8$5m$$ pffisb- Quit®)! &L-e8€3(sifigi- @mihLSuj uxsDfp 
*L-eoirpeb Quireol ^@&)» ^y aB'&iih «m* «m®gium& 

€resr& sirsmrQurnh. £t<sjb(&& giSsaor t-jrfiiLjiii <susm&u3®) 
g^sosSujih gtwtjb Q&tr&dsoGuj mm «$aja/<£@£ SlfSgi 



96 . @$)€0&&ttJ' {§}*J'G0 

Qmiru Qufrq^mr tunrgi? Gojrru QuirQTfjmffGmCBiu ^(75 Q&irm 

£jil@«r«rOT"/ '^eosSiuisj' <£6wrL-@ji)(&) ggj®)<&<£omii (§jiuih 
u@8m* €rmp u^^irLh^ffpqjjmfQ mm jzpfr®) 141-^tb jw^o 

iuth" ermp &ld&?S($*£ Q^irjb^Ssfr eujfimi&irtjbeb ujpis&ijflyjir 

^mdSajm srmjD Q&rrjb&G&r '^sos^* GTssrjp&b ^iBy) 
Sa/(5«D£_n/«r €T68r®piih s^mL^majiLfsi LQ<5B)jny)&LDir&<£ 

^irmwQm^i iiipm^uS^ jgirtsbsi^m- 4 §$}eomi(§ 9 er&r Gpi ih 



iSJI€o&Bta£gMe@le>&& 91. 

,®irpjSm (4: 6; 260: 28) isdr^ *qlL& Qup s 0mrmrm' P 
^®)&&w* otwjplb Q^ir&3SfTUL9iu (^m)L^nSiu&) 21) 
gas® ®$m-&&ih ewspm Quif(§^ih £§)(7§^^a> GsmgSu 



^<s£ P ^(sodSiu^^m <^®)<&& vutrgg ^W <&&>) 
^srmmrTLb. 'QuujCBjjr GSdanr'tuirtgub ujnu®) Q&trfl>&$ip®r 

§>(§ Qldh-lS srdru/r. fur/ri<s ; Q&mrdmu u®)&dso& 
•*^)«u ■ Gujr&trrr^)* ^^mi^ajfr^^ Qptr&jBBtu 638 
G&frjh&®r utLuf-iudj Q&tutuu Liil@<sJr6yr<s3r. 

(uir'rr&s ; m. &(^@®8 — ermr^mri^ Q&trjb&^n>&' 
^wrjDi^& Q&irjb&mt: (Annals of Oriental Research: Univer- 
sity of Madias: Vol. XXI— Part II;. ■ ... , ' 

1 ^ — <s&®> — Gurr t gn<£<sb 9 gJUjSmnuir&m, ^ljlj/f«o; 9 

u®$&), . ^j&xsoir^ Q<£irmrj$j ^q$®<%frjb 

■2 §&«£«£ — g^(5 G&fT, Lfl<§gjnuir& $ <s^uuw„&> ^fenu/Tdf. 

-4 g)«FG»<F 0L.JD1P1& Q&i1l-&. 



6 gHlL-fi»)L- — gireornhumL. , ffiriu/r Q/5«>aj6B>#. 

7 ^ili_a}«r — Li<s»«<siiOT'« 

8 j^lIx- /r/r< — u6»«a/ih 

JO g>ilf— /nrui. 

11 ^iLifjarii". 

12 g^l®. 

13 piLQJ/s/r — mtsmrurr* 

14 ^®« 

17 gfiOBTUf— 

18 ^rnsrQ)* 

19 6^$<£®)« 

20 §)<5js/» 
28 s^ulj&dl— 

25 ^LJUtA* 

26 ^uudssr* 

27 fpuuirifl. 

28 6$ud$« 

29 ^£J!_/« 



81 ^(75* 

8% ^(I7)d<s&mflg5^€b« 

33 <sp(nj&&m — 'tnm'Qi^n'Qssih, ^{75 *gm&DL£}« 

34 gj(g/H/@. 

.37 §)GU6kJ. 

38 §iinsi* 

89 ^jdjiS — <s>/6iDL-LDir66rth. 

40 ^jb£}]<5®LD f 

41 <^<sbr jDQOfr — uffi)&®j{r* 

48 g>ttjfitutrir — i5€tRruir;G&iri5<£&/ir 

44 ^<s5rjj/' — '<£&) (e3) — <s$®srn)}^m a {gjQD&pG), LH&raa*' 

45 fp&r jpj (Qu) — ^<s&rjr)i Grm6gyLb Grmr w^ut^i 
(ajifluj Oufrq^&r. <s3Q)Gun)) 9 §>jbjpi®>u), ®J[riu<mw K „ 
g$ih$liflajih, Sljryiiir, ^o%j$8mr3iun'(§<5{Dmuuir®]» 

46 ^ffirjpjfSGbf' — ®-<sfr6frw fp&r jdiueuesr , fssthrudr* 

47 QmasreoGsr* — ^.mmm <^m (nf gsmk , um&mk* 

48 ^<sir<g)/r- — ^dr(fffr, 

49 g&rirjp/— -#&? — Quirq^(5^}^<k 9 Guwjgj^^m* 

50 @>fr» 

51 $ir@®) — ^nrdjis^fS^iy, *&ij$@<sb* 

52 §&/r£ffi- — ^irtnuiS, ^/zJ®/> M-.mrrr&®* 



■KM) j§)«)«S}aj ^m$$ 

5S ^roL/< — < QP'ir(Lii5gfQnrir6iD& t Q^affo^, Qurren>p. 

54 ^rmii — ttj&reyjrw. 

55 ^ir&) j) — ^p £}/ my lb • 

58 gbOroju) — -fp^uifjb &!rk@s> i £m 

57 §}lTlh QS£fffWL$ g(B} <5cfc0LJ U&&LD* 

■ 58 paiLD' — §}S$(Liij} 9 

59 ^sS—^s£hjw„ 

60 ^tSiLik* 

61 ^o/— ^s^iodr. 

'(1) 9i (2) p««; (8) fp£es>&; (4) §jlLl_; (*>) g>®; 
•(ff)g)OT®; (7) §>$&&; (8)^uu; (9) @»q§; (40) g»o/®/; 

'(11) €^JD£)}; (18*)f>pGbrjpi; (18) ^taSrsp/; (14) g>ir creorco/rLO. 

Sl&tjbjpt&rQsrpih g^aro/ — §}®3ujLb ' gtgbt ggjLb fS8so(Siu 

®(§^>^m)inrdi "^ap^^i fiDa/^^a)* Grmr^jjw Gurr^m 
.&($& mmsuSm Draw-ing firear^/D Q&n-<sb ^mtBik^q^^^^Q 

aiibu uur&sor «L2U&o ^pjjipra 1 
«®u>c«r $ti£i&uj Qjg® j§&o iD&BrQjgfrjpiib 

«5LD!ujrg ui^fiujs ji cuircoroiir <Lp^€0nr • ■ 

€Tttl«|«Dffi S-ilSfra^fpU) £.011010 dBiriLlJ). 

— iBOTfldio^^)— 3 ; 273—9. 



JglfDiiuL. aj@jgjg eribiAirdnr! 

ffi9(n>ii>i9(3iu Qsnr®)soirib ^m^ 

€fl«kfpa> ««>L.jgji cflLJumi? 
«l|(rii«Duujir jgorcsMs* Q^i£i»««@ 

— urrp-^iurrrf uttL^m&m — '^eSiu&iDasB ^rreSojirmtr 9 * 

J§)<ss$, ^/s^ ^aqminmsu (Imitation) JLnSjr/3r«s« 
QstrmrL-. sSso «^a>«so^/ Qjiripi<sDaii3mr (Imitation of Jesus* 
christ — Thomas Kempls s/rswra) £)&}$ S/5/r«© (ultimate 
aim-objectlvej fo/r^,? i§<s®)jd(®]) (Satisfaction). *Q(5^m& 
^®k(®Tjii &GQuu$8airirtjb' eresr/D uir'jr@u3ebr L^sqp&Bjr^ — 
QufT(^^<ss>^r ^ifim^i &q$ <&<% ^£«^. Qf5^<m& ^m^m 
fifTimmQuj &3sdii9<5k' Qeujbjjfil. £j$j<&<S8r <sfisf.uuea)L^.iLjii' 
^tr^i? <°p®srj$®o <$m$} u(J)<£Ggo. gjiu&iufrs (®9(aj)<s/rjr 




fj>m(nfaeb ^esrq7?i<&<50f 



'102 g)«*ffliu g^UJ®) 

•U©^;©£J QuQSSS>LLU U'^^^GsiI c^C^tO* 

^q§m)L3(Buj Qu(§m>LDu3dr ^!^.uu<sidl- — &-ttS/r — 

t.p(9<B>ir ujn*«rG«j«wrGL.«8r 

m'^^mw mwmQmmtQL-m 

£h.ir$$aijgl Qi^Ssorqib • 

QsircirSsr Q«ir©pjp a-OT«r®&iFLi 
uww^^m^m 6r«r^r(ip«Lb 
unrjnnu uptuctGid! 

# # # 

Qan@«(gLb uptuij-Gid! 

# # # 

aawswm upru^GiD 

# . :'■■ *■ # 

G^ir^gjuiq. ^trG«r 

Q^jIG^ssr u^ujtGls 



QuQTfu)®) o$®a/^ Quqr?(0)gi ^drQ(^? QujbfltiSdr 
'®8Q<s$j(E <g uomrLfih utumyLD ^drG(fff? ^giQeu t§mp iSBs® 
x3jmrG)(ff? ^oj<5ij<mr (smLnu^ih, 

mjyt^omijB^ Qifli£iuji%.EJiTn' 
Q^rrL-if-j|G^«r ujrirujrCu)/ 

lS&djd Q3)<mjD* l3®djD' — (§6B>jD — ifidso q/<sf jr morgGm 
.<{§6tDjn fSdsd *siQsr(B(nj? ((§&$>$ {^mjD* (gssyo — ^€s>jnrddso — ■ 

«jiriJB€uirir usriruirGu)! 

*3jihr§8so> — 'Sffimt&uS&r [§®djd(dQiJ Q&®)®jLb' Grmr^uti f§dso 9 
*$imr§%3Q 6ruj<%n-(i]jLh ^ikfSSoOmiu Gr£$<g ^rdjiLjih ^fihQu — 
(Lpujjn&i&aj — a//r|pi(S»« 8 ^^jCdqj eurryyaSleisr g^J3ij3 
$jGQ&Q3jl euff^fioSmr £gj<sdd(£<3s <sufr$p@D6u <sr j@Qjrir<s#— a_«sw~ 
Qenrirerff (Reflection) Q&tuujth ^<o0dQtu<£t§<ok @jeo&(§. 



QfaxCm - 1 







[Qurfitu Ljjnrmrif Q&irpQurry$&mr - m&oi S^^ffm^ 
JWjbu$}uLj& ay)& Qeu&fiuS® (I960)] 
7 



@^lili - n 



atrfrom-iiiffier : 12 
5« sJouSovr, fsirLLCBL/jDu uri^msm qp^eSium- 

7. QuiT(§&flilJeC 

8. &(Lp<5irtuijb 

10* ^lOSOa/iT Q<s/tl„/5x/ 
12. ut&jspfSai 




H&wriJLj - HI 



iuitul|, usreSujcb^ gleoas^luj^ ^($){§^iheq 

' UJl_^plLJL--Lb 

(&il.L~n~tijm) 

viunuLi, uireSuja), gScosSiu^ fgjBCgpumi (Prosody^ Poetics & 

Literary Criticism), 
iSiflaj 1 ; luiruq ~ [ajrruu(§fmmmu} - g^i&ua) . jgiiimemrm] 

^ * • STLiuiuih Q a® lis uu-r Litems) J *.«»*- 

Q&rr&mn'ULSliuib ^&$j$SmruSiLa®) ) 

Rft Qu/r<y§efkjd ? "»* 

>, mpri3iu€d ) 

uSflaj '.'3 ; @coa&uj$ ^ptgpiuo] ' : 

gjjj®)<&@tij<5$§ffir mtnssr(§ $jdulj<£ «ujy*«r ; 
sbjGBBrrr&&, &jhuBm $ ^q§^^, qjuj-guw* o/rgpii 
.^wsQajih, $jwgs)ij6q - dieitr&srLpib 4k.jpi$(Bnjtb; 

'tLfii; posr gpiQSBrfr&fSu uirtsso&mr (Subjectife 
Poetry) - mstu^ rBdso, jgjwmr Oldf^ o/rp^^, 
■*3}&uQu[rq§LL u/tl-susot- (Lp^^ajssr; L$j®iids®u 



100 {§)et>«5ffliu @fttu&> 

uirL-&*&ar (Objective Poetry) - &iruL3ujLb, 
am<% Qutrp$ ufTL-ebaeir (Ballads), /5/r/__«« 
«o9iSD^ (Dramatic Poetry) (ip ^ <s8 iu mr;~ 
Lj£§mm t Lj^mi sk.£)j<sm: ^m^&(&^m <£®n<$u 
Gutr&iQUi (Plot); Bay i5irL-<£ti-r5rrL-.£<5 <sl j2/«<sJr ;; 

# # # ^jsyjhjSdr Qsirm-mss^r wiLQih (only princi- 
ples and not applications) 

jgSswr jpra>*«r (Reference books) 

4, ^eBs^^qib ajrri£&6®&iijijb - ^/. (y>. uprLD&l6UtTG6rifgLb> 

S* ^sd^Qius &8so - ^f. «f, (6]}iTm&mLJi$<$Lh 

6. dse&s®^ *9j65)iU6ULb - L^rr&L-ir #. *zjriy QrrLLu$-$urrif 

7. Introduction to the study of literature by 
W. H. Hudson 

S» Principles of literary criticism by C. H. Win- 
chester. Liiflfs^mrr Q&uuuuuQujbji) ^®jS}q)$ 

LD^DuQuGm&m 50 
6 urreBiu&) - sBmu.u3/gi&& Goj^miq^v €s%b)«<b»^ 3 

w^uQumr&m 75 

iB^uQu€mam 5ft 



,@2mjL|.<<-IY" 



■ *i% -.iSlcjiaiuiiiai&ir. $Cu±\u ^mm^uiA '■'■ 
uitl.^i1l.u 

(<s8(§uuu UtTL-th) 

■m<ss&m: (Literary theories as applied to Tamil Literature) 
fSjD^pujsuirajgi ajrrjp? — ^^dr umm- — §j{$mm&$ 
,&jDqpiu<i*i - zB^ysmp^i ^p^iio^ .(inductive Criticism) 
ld@ul3lL(Bj£, @p^)th®j (Judicial Criticism)— ^p^di^m 

&ir($d<£ @u8y> @~&®iraj{r®i$}tjuir&8s!r<£ $p^iu®jirm-fc&®irir<&& 
■Q&trmmr ^uj^wiff—^mk^^mL^iu &p®uJ&t 

'■4Uqs)umuwqri& - Qptr®)&iruL9tuir . 9LQJLD .■ {gDtueSsb sSmd&m 
<mpudm^ ': fi'psfir - spuBasr, .QsajjpifitspuSstB' jg}oijbjpi& 

.r^mm (BwJ>jpiQS>LQ-u&>L-.ui{& ^puBssr, (§j@s)iULj& spuSsm 



102 jD®5«Si2J g)iua» 

itii—ih - gDeo&3ajjJB@& (^/SiQsrr&r (Idealism)- $o>«£. 

(Realism) Qu&ifiL-ih ■ — QjBtrG>&frut3iu!r &j$ut~SQih 

^msSuj Quyrrifi - m<smr gm ti , Q^frmi^ - ^jeod@tu^ 

lp(7§«S®LOIJ Ufrill^p^ffllU &k.JT}J<3Sm — /s<s»l_ • — &JDtS&> 

^JUf-mj^^ffo) qrSssrtu ^<so&{3tuiw&<srft®j)iLD &®3m<% G®jjr$ 

&/g8pid&jB jSjom (Poetic techniques} ^6k®^mwir&@iu 
uirL-Q) (Subjective Poetry) — &fh&u uitl^^s^w ^uu^f 

ufrt^msm - (strides f8Sso<s ^ssflSuarifi (Dramatic Mono- 
logue)~L/;D /Stou uiru®) (Objective Poetry) — «<szd^ Quit$ 
uirtL® (Ballads) — i^Ttrmww, &iruL3tuib 9 u0~6m$ 9 &gqi&u&u> 
Quirmp SJbjjStso&Siuiimm - utrCQ euis^sS^iArenr mirL- 

&G&Gtop&(§tb Q-GsyprfsaDL-u yj$m^i§jh(®)ib &.&reir\ 

Gmjbji)i€S)iD* 

Li^mr^^m 3h.jpi&6ir - <%<stD<£<£ , Gds/ruL/ (Plot\ 
QisBipiSs &GDp&Q&rruLi (Loose Plot) - Q&jS&iA ««o^i 



'ganrriq IV 103 

QsiruL] (Organic Plot)* — &anp£'3&(rijL9eBr ^(§mtBLJUirQ 
(Mot unity) ■ — uirp$jru umi^uLim Qurpsms ufij^iu 
^$fiis$ fgfgpjfuQjQpLb - sm^s Q&trui3jbd§& uir^^P'^ 

e38streqih — jL.6»ir ■lutri-.Q) — Lj^ssr^^dr (^ipmmmui^ 
f Settings) - Quir(§m s &Qfi&iriu& (^(poi^LDUL^-mirmn' jbg)i,.u 

Lj^mmisaffm) &m><$&G&truL] f urrfsgdinw&eir, &rreoih 

u/r@ (Unity of motive, purpose and action)- auawirilS «^^r 
©9<ssr ^(TFjmLDuurr® (Unity of impression) &jpm*&p 

Qurrq§&r QsiT(smL^mmujQmmrQii - dousL&jm&Qril&r 



•s^B^rn m-m<s& QsiruLj-uirpfSinBiaeir - Q&ium ( Action)- 



164 jg)c»49c!S«fft' 

■^&mrd^m^d Q&wulj (Parallelism)* , $sr$$fr& <ssm^d 
(B&iruq (Contrast)— ^uifiii mffL-mma&m* mir^otrp^ 

stl(Ek»ir : 

^m^Qm^m J§)tUfrp«)« : 

'uir&u dujpiiAekuth - ^jiupm^ujfpQA sBso^irs&r 

^)iu t mm<s& strLLSliijih ld®$j£ rS&{flff@&Gmr!r® «syji 

mfTfpimsi'^ qpir^ig)& ^m)u}<i(^ih ^iupm^ ^m^uLj - 

5. ^®)&@iu<i «&-•#. <sf« gsnresr&ibutBjBii. ' 

t^tum, Qmimrutru uirCufjuA* * 

6* Introduction to the study of Literature- 
W. H. Hudson, . 



J)&otjjl|1V ...-; ■ V- •.,: .'-JOS 

7. Principles of Literary criticism-L A. Richards. 
8 e Some principles of Literary Criticism* 
Winchester. 

9. Principles of Literary Criticism-L* Abercrombe. 

10. Poetics- Aristotle 

1 1 . History of Critf cism-Saktsbwy • 

12. A Primer of Literary Critidsm-HoUingworth. 

13. The problem of style-F. Middleton Mttrry* 

14. A Window to Critidsm-Murry Krieger. 

15. The Philosophy of Rhetorics- 1. A. Richards 

jgfrd&m . 

1. Treatment of Nature in Cangam Literature - 
Dr. M. Varadarajanar. 

■-2. A Critical Study of Civaka Cinthamani— i 
Dr. T. E. Gnanamurthy. 

.3., Landscape of Poe£ry-Rev« Fr< S. Tfaantnayagam. 
•4. A study of poetical works of Subramania 
Bharathiyar- Dr. K. Meenaksbisundaram. 

5* Advanced Studies in Tamil Prosody - 
Dr. A. C. Chettiar. 

$i1l-w a$ 'm ■&& tntr <&<£ $5FuuLL®m&r^« 
!• IgU&JWM ulLi^uj®) (iptLp&DLDUJtrmjp «s$m£M; 

uilu^aj^^f^ ^dsmruLj - XJI uirird<&» 

u®&$ ^(sssrmLDuSeo QsuotfiojibgiGirGir ^i$$fi 

jpree&m ua), ®go mjhjiSjDigu usrws^: 
. ' 'utiifJuA - OjdsmuL] - ■ XIII .:.'-. 
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M.A. DEGREE EXAMINATION, 

APRIL 1960 

(New Regulations) 

Branch VII— Tamil—Part I 

PROSODY, POETICS AND: LITERARY 
CRITICISM 

Time: Three Hours] [Maximum: 175 Mark^ 

■■'''CH x ^<HJ^''^'fl«M. : '' ■■ ■' - ■'' 

"Every national literature- is an expression of changing:. 
life of the nation. A thorough knowledge of the History of 
any period involves a familiarity with the Literature of the 
period/* $&Q&irmmsmtu&- &tr€srjgi&fTLLiq- /$j2/i6i/<s» 

*Q@tU6UjboDjD Oea/si/Saijy GustomiufTG ^sidld'^b^, ^m- 

mmiMuQu ^(^thu^ ^q§mu eu(njt£>trjpi Q&£j<®rr®) L3jD<£@ih 
^gsBoj §}(ip[5iG<% ^<s8 istutl. (Rhythm)** &rmu<$8s8r- 



tfi By poetic truth we do not mean fidelity to facts. Such 
fidelity we look for In science. By poetic truth we mean 
fidelity to our emotional apprehension of facts and to the - 
impression which they make upon us,*" ■ ereiruirar 4k.jb*®fl* 
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^|"®f5Tt--¥lB Off <KU>';.. 

' LjfSmm (Novelj fbiBy* ^<so&Siu<£j3ms cueirir&&-- 

GutrAp QpiTL-iirfBdsQ* Q^iuiqil^m- €r $fi®- minium ■> 

"It is power to appeal to the emotions that gives a book, 
permanent interest and consequently litetery quality."" 



*r«iii aiir(peu&G>pirf§ib>" brm^jii ^.jb(ffjD QujduuQia 

" s lt is one chief characteristic of poetry then,, that what- 
ever it touches in life, it relates to the feelings and passions, 
while at the same time by the exercise of imaginative power.,, 
it both transfigures existing realities and gives to airy nothing 

■ a habitation and a name/* otwu/t/t ^jq^jd wQ<smv& 

•gK5 fi^y> m^ QsirmrQ ia^ulSQ®* 



1962 
PART— I 

•uirgiu>irjpimGL-' ciOTu^gpd) m-iu^th iS8soa33bsriLfih 

^^iSiUfB^mr srQ&^uy u®) ^(^<ski(iis&fr (forms) 

PART— 111 

* r An experience Is characterised not only by Its subi- 
-tance 9 but also by the unity in which its substance Is held. 
To communicate an experience is therefore to .communicate 
both Its substance and its unity," wmruirir ^jh<stDjD vGjb 

"uinlmL^u uffis^aj i-]m®sifldr ®„mrir&@l kggyucuw 



jg)/5;5 §ft jr afcr Q & • vjds(j§66)jdiu ■ 6pdr(Bpttjfr£j 

<s3i^mr ■ uis^uueuh urriLmL^ jgjSQjjih £><gjz? Qujdjtm 
<s3il.L--.irk Gimi Q&irmmGOirii, 99 $rmrffi)iw {§j€0&S®jJ§> 
J{§jD(g8)iiL]<sy<s5 Qmrrm ffi)&<miu ^tnribih^j ^ihuiriniwiijmrLh 

*'A literary critic must be adept at experiencing without' 
ecentricities <t the state of mind relevent to the work of art... 
he is studying" ^rm^ih gS^sshuJs @jy/50^5r«D« <s§®)®o^i 

"UfTLLl^A ggj(TJj®]t51D<S5£ : Q&®J€kJlh StJSlhrQ. §>&?£#■ 

geSisiuih eroirggyLb Qpttouth, fpdbrjpi &_OTr/ra/ «r«5r ( gytb 

uitl-Q)" &rmr®pjih $ jb^)ilj<3^ suGssretDLDontiJ, ^)mm 
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* s The art of literature is the art of communicating in 
language,* experience valued as such and enjoyable for %. 
own sake/* <srmr mpm <5k.jnmp& ^thupfrmfrtuomm k&i&go&' 
Quitiiu Ljjrirosvrii LDnii<£ir ^pq^mir Qldq) moj^^f ^Pinus* 

'" Words fall into their places without the poets 9 cons- 
cicous control and a feeling of righlness of inevitability is - 
€ ommonly his sole conscious ground for his certainty that he .• 



"has ordered them a bright,, M <sr mortis ^p^)£j<sq& Qsirmr 

* 'There is In fact a large group of noble and pleasurable 
emotions that can be looked In any high degree only by the 
^spectacle of pain in some form,'"* creSrfigyLO &.mrmLDmiuu - 



1964 
PART III 

The subject in poetry Is not so much the thing talked 

-of as the poet's relation with that thing. It Is that thing 

-seem through his temperament, Idealised and transfigured 

by his imagination emotionally released in Ms sensitive belng- 

Q&fromrQ sSmd&s* 

The style is not the coat of a writer but Ms skin.** 

B^ &m^m®r erqfi^sutriH'esr Q. sirs* pen piL/ih 



^^^^irmam lit 

1965 

'iSiflq-fil 

*'We mmt regard the writer as the creator as well as 
*the creature of Ms time. 99 - ^-ssbt ^.mrminmuj^ ^Q§ojmr^f 

or® «LOT(2L„r ^a/aioro/ GojjryuirQ) slot© &ijr&'irjb/&p 

■ <3SfrjrLb QsirossrG) ®3m&(&}<£& e 

§lp®$ ^^^m^fr^sfliUfrs ^m®)tr«s ^(7§af(g)fi) 
Spisp L]6oai(g®)& ,^j(§sds (Lpu/juirgt - Discuss* 

^u8ip ^<soiQiu as&na^{^<shr €uir$fidtm& mjr@}frpjg)$ 
^so&Qiuih (Biography) Qu^ih ^ji^^m^iqii, ^^m 
j QpirjbjD&®>ptLfih 9 euerrrr&Slmiuufih G<zrr^<$^mw<%&* 



1966 

.. , . PART. Ill;;, 

" ihe art of the artist is to hide the art and the business 
•of the critic is to reveal it.** - {§)$<sbr sjossresunesaufs 
J3@<sudr^QjmjriLjih uiti'3ui®)ip&&)jrtLiti Q « /r cwr.® 

>&8sfr& (impulses,) $5l./zS cSfszoa/^^jer jg/r«jar«DL- <siiujrnrm$r 



112 g)€»affllU £§)l£i«5> 



J967 .. . 

PART IH 

"Poetry is an interpretation of life through imagination 
and feelings." - ■@# |S ^ r .^'smr$®){&<siDUj LL€m$3iA&8ss)®&iu&. 

' "The maxim r Ait for Art's sake* Is meaningless, and is- 
employed usually as an apology for a weak and licentious.. 
art«"'--i§}#eir m~'sm[mwm$iJLj Lj&)uu(t)@g}&* 

•Subjective poetry', objective poetry" srdr^jm u/r@r, 
utr(B t c9f«ii,- LfjDih s sTwjpiL ur@u/ril@t~«s5r' Quir^m.* 

"Drama is the most rigorous form of literary art; prose 
fiction is the_ loosest." - ^&&x.'jbf$&- <sf^LDf5^ieirenr 



1988 
PART III 



"The art of the artist is to hide the art and the business 
of the critic is to reveal it"- ^Qj^ommLDuaSssr^ ^gja/drigj 



e6lgpip$fr&*mr . ,' -1.13 

■&CJ$uul~itjp ^«oai ^jrmrmL-tLjth <sii QjMJUuQfiM mSf 
<srmru&f>fi& ^ilum^aQ^irmrQ qo)uu(Bfi^ s * 



1969 
Section III 
■'*&^€BQiij <sfl}Ljmi^u QuoAsristJr. ^uQumu^Sr^(j§i 

Q^aia/u Lf^go&j&w Gimp &qt)&tt>&f ^[fdrG^ir 

*<The function of poetry Is not to systematize the actual 
■or to direct action but to present itself or its meaning for 
contemplation* 8 * ggjoj^mr minmyajfi ^q^^jm^wmirQiun' 
fBqjjeuir/sgiJraDjrQtujir ^idsmtuup^S o9Gfiri@&. 

''The mirror of drama and fiction should be a concen« 
toatirg mirror which makes of a mere gleam a light and of 
light a lame. 9 ' dmiam u14.fi fi L//B«nEr*«ff& ^m^^ 



114 §j&&Sm iiJtti^ 

. -mo '.. :■: -..■..- }■:■ 

<sm€3^^&)jBu unrL-.i3jrGCferfi€b ^(fmruuQiJ} ^mSm 
effjrmriiam j§jQDQjQvJesru LjeouufBj&gis* 

<9tj8&rr> se mii mffLLuhm Sjry &&>&' j§ir<k&m ^mm^m 
§^mm$M$J u(§^j^Q^ &.&rmmr f s9 €rm^i @rq$^iQ(($ir» 

g$so&&iu ' mnL-&ii 9 (Blb<ss)l^ wiri—Sib, a/r(3@)rf 

mi 

'".'. ,iarf!.a)— § .'; ..-: ■ '■■ ..-.■;... 
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f *In a single line,, sometimes in a single epithet,' the poet 
can flash upon our imagination* a picture that seem filled 
with passionate emotion." ^m^smrmiMmtu ^ekiStkrm 
^ 8sm u3 <so& Si uj iEi ■*£&!$&) <$^mr fom ^SmrQsirGmrQ ofers^s* 

M «ftott9dr qji^qiGld (Form) <£8so^rfldr ^war^m^ 
^iSsasrGssnr&ssrQL^ir ®Sttr&& Qjnu&)S t 



-r ■'..'■■(■ 

:...".";.', /■■■■■■■". tllfiaf— J| . ....' 

^&)<%Silj<$s f$p{g®)£j®$®sr •stut.uumL-.&Gbc (Fundamen- 
tals) fiJ/r&oa/ gtwljsd^ m<3k($j <sBms(^m^ 

LijbjSiu <s$u]-.ljlj@dl~ <jpSa/ ^®5rj$tsmmttJir^<str a-t5srum<$ 
*o9§5ir«6ir Q&iro)®3 ®jfc^m-m m(§@g$&m 0jb^)Hjq^£' 
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.. APRIL 1912 : 
(New Regulations) 

•*«&?, Qjfry)<sB&) useoir&jji, QjffjfiQJfro) eiark&sut 
&jbu8ssr(Ljib §>®n& rsnJ(ipih &ik& ^jeosSajmisdsireSL^ 

fSSsooStuir '&{&$&($& wjQjDib $($&&rjD&r <srdru<$8s8r 

**9ff\tu ^j&)sSiuih ^pi<ft.ji/«dr Q&iroSsruijQjjfBpiar 

Goj&tirQjiih," ^rmurrir s^pjS^ mmmw. QLDmmiA&Sotr 

(New .-Regulations) 1973 ': 

<s®$m*£ii36k juiSUr gt^i? ^««. . er©^p«ff/rLl® 
«{ggL» eir fseirQj -tSjpiGif&m ; . 



j§jB(gG)Uj<a3mr {$)($ «ott«ot/ ermoptih ^p^m 



■■ . (Old; Regulations)... 1973 -.- 

tSrfkj — @ 

.^iririua.. 

(New Regulations) 1974 
iSrftoj— @ 






@&WFtJLl - VI 

M. A. DEGREE EXAMINATION, 
;.■' APRIL' ; ^ 

,.., ■ ■'■ ■ (New Regulations) ' : ; >: ;.,.,.: ;....■ 

Branch VII—TamiJ-Part II ' ' 

Optional Subject i LITERARY THEORIES AS 
APPLIED TO TAMIL LITERATURE 

1 * <s The separation of poetic experience from . its place- 
1e life and its ulterior worths involves a definite lopsldedness, 
narrowness and Incompletenesss in those who preach it 
sincerely/* ermuirir ' ^jnsmjB ^jrittu&^i, '^^ $L$y>> 



'■*&&$$&&*&. ■ 11:9 

Q.&ILJ&. 

«5. yj§<asni (novel) ^®rjp/ii ^Q)&Qtnu umt^uiSmr 
«iLQ<£(3&irijmuiLfLD <$igi jj$sus%^ Quir($8srrtLjih GrQpgid 

6 s * ^miQaj (Skimmsm (literary forms) m^q§Qmi(Quu^ 
er&rugi Qurr^i& Q&ir jbrnSstr (ordinary words) ^"ifis^P^ 
Q^ir($jis) <sm~uum)L_& «(75^(3^r® (primary sense) 

. 7. ' "Drama is not a pure literature. It is- a' compound 
art in which the literary element is organically bound up with 
the elements of the stage setting and histrionic interprets- 

Qu!f(§(i t §]QLJDm' c|jrrjo<5. . ' ' 

8. ^€oa@tud <s8sQ&'$th (Literary Art) ^j^^S^jp 
«^u«(^£i (Sciences) terror c^i$.£jua>L, (Bmpj^mtBS^r 

1961 

1. "The production of vivid images usually visual 
images is the , commonest thing* which is referred to by 
imagination," ere&rigyib ^j^osSius ' Q^ffdrmsmaj 



12© ^wASm ^m0 

«ot^^ g>@ u($fBaj{T&(Sa! oi^d^uj^sslj utl.14.Q5u 

^jD^ibmirmir &m?Qm<5fr ^iq-ui^am ■ {Impulses) 
lUfFmski? *3imjb.jr)]m ^mmjD^ fijb&freop ^StSy) $&)&&tup 

5. &GD€u&ar (emotions) ^LSy9eosSajmfaeff}&) ^jdsm 
&?k&u ujgyeueb&eir Q&nroisrQ L/«UL/Li©^«, 



&k.jDuaQLD Q&irebedGiofl&Gir QjipjS^ih Q&jmrL~?r<&®D€u/* 
srmusrk €k.pmp ^trirujis^ ^sfglujbjjSiu &-us$$ 

7. * *Thc surprising is necessary in tragedy, but the' Epic 

poem goes further and admits even the ' improbable, and 

incredible, for which the highest degree of the surprising 
results* because there the action is not seen," m-mgpjm 

wfrjtmjDu LjoSLJudDjs^a* 

8. "An essential characteristic ■ of Literature is that, it 
yields aesthetic pleasure by, the manner in which its theme is 
handled," ermr^iw $k.fijSSs5r& &irdrjp/ s/rtLuf. Q!?ar<£<3«« 



■ 1982 

L *• The Arts are our store house of recorded 'values 
-■■-and spring from and perpetuate hour's in which the varyisg 
possibilities of existence are most clearly seen, and the differ- 
ent activities which may arise are most exquisitively recon- 

*L3(f}uu<$jib&rfliLi sirirsssrrBisdsfr ^jrrnu&* 

5. **The excellence of diction consists in being perspi- 
cuous without being mean. The most perspicuous is that 

which is composed of common words but at the same time 
-it is mean," zroftuirfr ^pmjni &($$, £tf8& &** 

<sir®swS)ijr)}uy saus&res>LLu38ssr gjftQiju&irib Mftp(&®m® u 

ff. ie ^<soiStuu y,<£$2&ir8sou3mr Q®d$rBGtu iSm^ 
*g^dr Q<su6®®s)ujiLfLb, GsLtsSaJtr® eueiririsfi QpC-i-ipir&S&iLiib, 
QesiHsdmtJU eueir fir ppeuiir sterol &, Q^usSi^ ui^^0m 

'.*Qir.a r uj&& <s$osrjr$ t " Gr&rggjib ^jGoiSiu ldflj (tpmpmm 



122 §Sj€0&&aj $liLim> 

7, The poet wants to conceal from the point of view 
for a little, while a certain idea, and at the time he wishes 
that the idea should be understood in ao agreeable way/*' 

8. To say that Literature grows directly out of life, is,. 

of course to say that it is in life, that we have to seek the 
sources of literature/ 8 Grmrurrfr 3^jb&BjB ^tnrdjisgt 



196S 

L *■ Poetry for Poetry *s sake 9 * - an experience which i& . 
an end In itself, and is worth having on its owq account, has, 
an instrinic value," ^rmr^iLb :j$®)<£Suj& Qs[r<sirm)^muj 

3. 4 ^60tiS$iu^^@) ueoeuetD^tuiresr ^.emriri^s^^ ■ 

££)*— ii GugbSm jBrnrQ'Sue^ myth, LD&fp&@, Gouty-dma, 

g/tuinl, saiSso (Lp&eStu m^mrt&Ss8sfru-imL^!u ggjeo&Siuui 



«B(gfjg^5fir6& , ««r 123" 

5. "The novel owes Its existence to the interest which, 
men* and women every where and at all times have taken In . 
men and women and In the great panorama of human 
passion and action/ * srmggiib &k.pmjD ^0 ^u9jpu 
Lj^mih (novel) ^mr^So) ^ai^^i ^inriu&. 

6. imitation ■ then being thus natural to m s and 
secondly melody and rhythm being ■ also natural, those- 
persons in whom originally these propensities were the 
strongest were naturally led to rude and extemporaneous , 
attempts which gradually Improved and gave birth to Poetry", 
crwgff)/^ <tptf<s*/ Quirqi)&£ijLD!rjb<s®jD 6rLL®pQ&tr&>&a3& 

I; 7* Q<3itiJ<sxi «sy(35LlL/irjL.6i , «5(gigii ^jsoaQtu o/or/r <££&£(££ . 
aL&®3iLjeir6fr.G0)L£iGiDUje : m&w<£ ^(^(ipes>p^&r *3§<so®>St 
^ifiojirir&Girfldr ^(^rf^ '■Q&ujGO&GfftGsr ^8smrQmirmr(f) 

8* **A beautiful thought clothes itself in a beautiful. 
garb without conscious effort on the part of the poet/' 



1964 



1. "The aim of poetry is to represent the universal 
through the particular* to give a concrete and living embodi- 
ment of a universal truth/* <5rdr^iih ^(g^so^, &m& &irm- 



124 ' g)«M*fl*i jg)(cj4> 

3. * s Poetry, Music and Dancing constitute in Aristotle 

a group by themselves, their common element being imitation 

by means of rhythm, -rhythm which admits of befog applied 

■-to words, sounds and movements of the body/"- jg)<s A./&JP 

5 m €i A novel is really great^ only when it lays founda- 

' tion bread* and deep in the things which most constantly and 

seriously appeal to us in the straggles and fortunes ofou 1 

• common humanity/ * gfot^lo ^.pmp 9 @u8y)u s^^mrm 
•(novel) §^drj$®) msu^^i ^inrius. 

'6, **Every dramatic story arises out of some conflict- . 
-some clash of opposed individuals or passions or interests/' 

?. m(rSL^sris^Lj u/r£_«a)«g5ii (folk-songs) ^i£y) 

• uirtL®, •Qfleu^S arGsrgpjih ^reom&Hm ^Ssm^^frmrQ 

8. «*h rhythm which we only ascribe to sounds, is 
-actually a rhythm . of the menial activity through which we : 
.apprehend not only the sound of the' words but their sense 

• and feeling/' erm^iih $L.mr<5mL&<5®uj<J5 @jh&ir<so^ $u9y> 
\J§jqj&&iu j & $@$&ir£}] ®Sm&$& «jtlL®«. 



' 4Bqg>jb£irr&*mt- '" . .125* 

1965 

s&rinuisgi, anx^ q^^ «Ljy«. 

mwjb®®jD Q^QriSi asirilQa* 

3.^ < s In nearly all poetry, the sound and feel of the- 
words, in opposite to its Content, get to work first; and the 
sense in which the words are taken, is subtly influenced by 
this fact. 9 * ^®&(§^$}uuiq- utrjr^uSm utru.&meHA 
Q&ir&eB&r Quirqrj&rra &iriLu)~g$ih &.mrh&9iQttj gp^rft-ii 
QujpiGUQD-jSa &rrtl.®&, 

<&& SleoiSiutb «a*/r^."— ^@jh<§$ @u9ifi ^soiSm^ 
$®®($rs3i gtQ^^js ^/ril®<srir pigi GBmi^s* 

■ ' 5. . * s Be said that he looked to prose to tell him some* 
thing he did not know before, to poetry to tell' hint* 
something he knew already/ 9 Qjaisuirjpi <9h.j$tu^ Qur®/5j- 
inffQiskimr ^jrirtus* 

7. "Probably, nine- tenths of all fiction is built up 
around the passion of early love between the sexes. This 
is inevitable and that for a variety of reasons/ 9 ' - jBL&tp& i 



8 , * *The highest literature must always have a distinclty 
ethical character/*- ®&fi (ympuSi), ^iRtu ^pHtajS^fi 






2, "g^sSiU *QPrnij*8u3& s®^ ^a//Sj^)Loi@ 
@l-M©ixi uahruir® GmmrQuhr srew\gyLb ' ®»'*fflaJ 

&trui3iu *Qfrir(ue&&afi& {§}$3®^ &irarjpi «/nl*f (y>i?-®/ 

3* 4< Tliat Language is elevated and remote from vulgar 
idiom, which employs unusual words. By unusual, ■ words 1 
mean foreign, metaphysical extended - all ia short that are 
not common words/* owjp/ui m^pmp ^ririus. 

4 "The nature of Poetry is to be not a part, nor yet a 
copy of the real word, but to-be a world by itself indepen- 
dent, complete, autonomous /* srwu/nr 4h.jbjti&r Qurf(§^ 

. 5. g&gj q^mr^^m (Novel or prose fiction) &pu 
t9ujG)Li&8sir (Characteristics) ^Tinij&gp} Q'Q^^iii 



\nratfSar , . ' |2? 

'Ui&iLLtuirp gLjpiuuinu ^m^iulL-Qs @lJjujS€ST 

7. "Biographical criticism makes you stray from the 
■-work of art and forces yon to work oe the biography of the 
■post,** Gr&rgpiih Q&rr&r&D& ®riM!jDiLu^^m€$(q-Mi^^Q^&fi 

g„ "uitlLu}-®), Ljeoeuir ^m Q&wk^ &.&arir&§mtu& 

usu@i(^££. ^rpuCi^.^ creaffsir, u/rilflDL- si^(S^ &&& 



mm 



1* ^u$$£ §$m&®uj{&<mp ^«ii LjflQusm 

2, gj) ir & 65 Qp & <®i&ff(Lp>m (Pity and ftar) 

|§<s5)<&i @<mQ®srQ)ULj (Self regarding instinct) crdrggyii 

Qljr&&& Q^irmrg)iQ<5kfi}gj& wssruitk &k.jB.<@>jDU uir^^ir^S 



f2g . a^ifa«fflw#«' ! :. 

-Poetry may also have an ulterior value as a meanr 
to culture or religion because it conveys^ instruction or softens, 
passion or furthers a quiet conscience* 

erAsireOfip&u> eraisaL-fi&&u> ®&9*irfi*>pu vgdl-$ 

^sQsirm^ib spuiBrp&jDQfiib ®„mr($, 9 ' *<*&!&> 
^pmjD 4ijnriuis& LnmB3w*8so Q^frmrQ Q^gy%- 

5. ** While the direct self portrayal through a person's. 
owe speech must always constitute the principal means of ■ 
characterisation by dialogue, it may he greatly reinforced br 
what other people say about him either to his fac@ or among - 
themselves," ctw otj/lo m^pjSm QuirfB&gidrGrr LDjr<5mu, 

eutRGor <§mri8G0t& Q&/rw© <sBGtr&(&)&« 
■ A.QwrS5(yy£B* ^w®JV£y Gu&gu^i girGQfr8ifi.tuifidr . 

■7. "Historical criticism is felt to be defective in this- 
way that it takes you away from the work of art and makes- 



you move along an* Inartistic path investigating the artists 
environment, his age, race and the poetic school which he 
belonged/* sr&ruirk Q&w®:®im^ *Qjrtnuisgi jg 1 ^ 

8» jsfi%treo^0&) Lijnr&or&&GB>jg£ &irGOu($Ljfr&%&)S t 

Q&irjbQu$ry3<s^&m- (&^nr<sifQ3 f 3^ums&r) QjfrQ^^mij 

s?mm$&^jBih euiW(nj&jDj$ir ^eL^mtrsrosr ^gwijm»- ■ 



' 1968 

2. ' "We see how .impossible it is to consider -Rhythm 

or metre* as though it were purely an affair of the sensory ■ 
aspect of syllables and could be dissociated from thsir sense 
and from the emotional effects/ 8 • ctaSt .gydb $dp@syb<sqm 

ufrt—&&trdsr p L^GO^mrjS ®uy>i&&ub s p9 Gresr 'apj iM ^®)<3>@iij 

Q^irmm ^i&eogi Quifliu L/jriresarib Q^irsssr® xfij^a/*., 

4 & **^ifS®i* a.ss37/riffi <sr<skp ^P^L-g^m^m 



130 §fatta* $**&:. 

■^^fu^^G<$ Grenrejfnh" ^rmrurrif ^^fi&jfi ^mdSuJ^ 

5* 4 *j§lf0&8ajih ®jn"y>&m& t§<&ip&i3%&ff +rfdw 

ar€sru&'& <Qtnriur5gv u>fduiS®&. 

- 6, Whenlconstracting his plots and forging the diction 
the poet must do his best to visualise the" • actual scenes* In 
this* way, seeing everything most- vividly, as if he were an 
actual spectator of events* he will be able to devise what is 
appropriate and be least likely to overlook incongruities,'*. 

0pme®i ^sff-UiSaJih 3«cot® ®3@r&($&* 

8. jBp&ir9&jBJfi}& Qa(§wj®8pqff& &y>w&Gkiq$ih :$ljpi : ' 

&m^» Lf^m^m^ (novel) , @<sd£>@uj<£jS<sS(sm$i gCiq- 

s&r $&& ^jr£i<K* ■ ■ ■ 

:; 1969 ; 

JU^fiir StL-u^m^ e&ifi p gists trLLiq- ^d Q&irmms $u9$fi 
^jmssmr j§jeo£i8ajri5i&tL($ %r®$ <m®®®j Quw.q§mj$w 



tf&mtfr ■ .131 

fgrfltu (&<$<£<§ $&8snriLftb ( Qualification of a good critic) 

. K g§mi£iBj$&Tm'm®uM" , €f&rum<£ *£f upturn d(g m£m$rk 

srdsruirir m(§^^m ®i<mmm QcDmrnmrnSsir^ <Si$$p jprcff 

4. ®<ss5i__ fStyle) erdrtrpsb crwor? mmL^uSm ^i&i 

{ Varieties of Style) 'eirA-jpiSGr £/s^p eS&ritgs. 

5, *jDu&Bri<gLD flmaginatienj, L/3ssr «^u&ri(^ci 
'{Fancy) ii^sr Qskjg)iu{rQmd3[r<£ puSipi <*%s3<m$%€Jlair 

•ML£}I$U UQ<£<$, ^®J®Jff£)f *S$65)-DW$JB(S @&)dSgjd 

7. € *Bven a good dramatists work will tend to be 
€o a Tiser than that „of a novelist of equal ability. He lias to 
•make his effect more quickly and in a more obvious way*® - 
^jdisuirj^ ®. €r* ffii&ariL&o &k^^m Sir *£€jrmrw%?lm 



332 g)€»*©«i®«i* 

uip&*ir*>£&& &jiry)i^n 3 ui3^ p*fluuirL-®*G&r urn 



. 1910 
L iSmtnlGL^trajih QuesUfHCsrii utrtLQs <%8Mmiut 

3. <s§,j$sBjd $jd®<5®u®" Grmu^tr®} as3^$i'&<$ir 

*$&&)£! $jD&r ^onks&^L^ih eSfmLnikjSqijLJU^rr®) ^suiirsar 
uSsa ^ireuQpri.i—UJeujrrdjLJ uril®«wr urr-L-.(LptJ^SjDj$t» 

{Poets do not compose poetry because they are wise, 8 But 
because they have a certain nature or genius, which Is capable 
of enthusiasm;- ^i^QS^^Sm @3m-&Q ^tnrtu&anaj^s^ 

4. sjbu8sw<ss)UJ tuGwrlr&giLb Q^ir^^d^ gj. <«r« 
ifi#&!ril.efo ^jwi ^ji)}qj$$)<%lj QurrqfrSnrujib <%,L$y$®)<&<S$u& 

5. ^sSistutt f Rhythm) GTGsr<g fijoqapiusurrGirir ct*<ot^« 
GTGNjpiih, sT^mes (BLDirdaw pssS/soxB ^@LDfr 4rm^m 



7. &u9fp' 8L6B>irujir&rfltuiir%6rftG6r ;g}eo&3uj «$4usty 
-(ipmjiysSoW, Old®*!© QfimjD&QteinrQ cri<s df«SF€y fputSu. 

QeujDim&QnjBlaj; siruiSium Qutreou Quirjbf&u uitfJssji 



•** ®l*ujb&)<3SGS)(ij ^jd®^ ^jBjDm<9sm (Supernatural 

elements) ■j^j<sodSlLu<3= ^meustDiui (^m pimmrriLL-.fr 

$}jD<gs)tU3ufreafr &mr®mmr ^/£fuq««r flmpulscs| 
#• g>^^/«wrir ©/(Sympathetic feeling) ordr^o) ctwot? 



5* -'"Hazlitt thought that the progress of science and of 
evea general culture was gradually narrowing the limits of 



134 g)a>£Sai {go/* 

imagination; knowledge was threatening to clip the wings of 

poetry* ^d^pj^&sr ^£i«^ puB(j!}g)i®r6ir &fl&ir&& 

4rtt!*vuu£t ®r&fimm ^a^D eresrutrir ^pj^s^rflaj' 

7, iC Thc drama is the highest and most difficult kind of 
poetry. It calls into exercise a greater range of poetic power 
than any other, for it combines what is highest and' most. 
cfaiacteristic in both the epic and lyric/ 9 - jgyi^^<^ 

G^jrOT*(7g^ii}i@/$iu anrjressrisisdsrr *Qjrir£ia. 

8. **utnlu^&) Q&irp&®r eusmjrtujpijSjg Quirqijdssr 

dill® Gm&ipis^ (^/Sul^u QuirqpSsirtLftb ^q^m®o 
Quff-(§9sntLft2i jSqjjQm-jnmr** - @)&83Brp /5<£# &frm-jr)j&m - 



1972 



qp^^&^^Sm (Qualification of a' good critic) o9sri@£if 

«ujj/«^r ("Elements) er®&&& sfrtltsfjj u<so®j6®& mmt^, 
4>&fr«/i£ fYarieiies of Style/ &wmg#&m pm& aBards<g&. , ; 



^^fififf^m^ ' , 135 

d» &pudm @rmqt}®) srmml ^^^ mm^^Bmp 

4* ^mu burst nr&&3totuu uir®ai&>pollL-<i &&ru 

sauBBT-k &&&>iuu L/6tf«j/r<s«r ur©5ai^bsr e-j2-Si— im<s 

upjiSji fdpgpdjsuireirrr *»,pai^ ^rdrm? ^sisu 

5. "The Literature which really counts Is the literature 
which is made not out of other literature, but out of life; and 
for a living literature no modsls will suffix (Hudson)/* 

6, fpoBxtuth (Rhythm) <*rm$ ^p^ii^irm-k srm^m 

srarjuib $r v §i®D<as Gitotr&M- ^<s8(5iULbif(§Ui(r (srm^m ^os^ 

ffjri_atb, ^is>iTLJui_ fsiristh ^@$u*upj$^ (§/$i 

8» ^l%9o) $gy&€3><® &tr®)&&r ^m-^m s^mrmmu 
uQgeu&Qp a^dretreer srdrujfir s^pjS^sr ^yrinu&* 



WIS 

L &»B®s)&& &dsd\Bm Qptrjbpth m&rir^ ^Qoj 
mjpmpu upjS §}(3 £$p^)ujsij& siLQmjr mmjrm, 

2. ^miSuu^ 0lpQD£iGkj&<& ^oi®i« ^&«p *£u9{fi^ 



136 ." §j0mBm §jm®& 

4, m^&smws&r, m^(§wsmismr QjirnSsdirsu umL^u 

•5. fjysro/L-ji Q^wi^k^&ifdf '.gj'eoiSuju ■ uasstqsBair'.' 
*Q(nriii$gi urnrrtL(B&* ■ 



..-■..'■ (Old Regulations)' ... 
'{Also, Common, to.; New Regulations) .:■.: 



2* fppgienrirai (Sympathy) fpLLt^sLmrir^Q) (Empathy) 

4. "The art of the artist is to bide the art and the 
business of the critic is to find it again*' -J)«*©^^6ir oiffi 

^^^/si/Li uirL~o)&mr SeoeupsiDp -^uj^ 

5 # ^'Rhythm is, no doubt, the most valuable use In 
literary art of the sound of the words; since for the most part 
It is the rhythm which conveys the emotional atmosphere** 
without which experience could not live.**- ^i^.p0m 

gt®8'hiijgsj$<m ^mjiSuj^LDtuirtamLDmiiJU q^utj®^^^* 

• 6* ft (?if}iij ^w&Suju) ^pd <&k.£nsmilm ^if u 
uaDL-uSGO&ir&r ^&s)lb^A GGumrQih," or (mutt it m^pflS^ 

7. * "Characterization is really fundamental and lasting 
element in the greatness of any dramatic work 48 (Hudson)*: 



Sliumstek Q&irGBr/D&iruSasr," m-mufrrr ^^jbjSm' qjqst&ha* 

Id "Singknesg of aim and singleness of effect are the- 
two great cannons by which we have to try the value of a.. 
short story as a piece of arc" - ^js&^pjjSSsm- ^L^uumt^ 



fi&nr6i4 VII ' 



®Bm^m* <st6st(3q/ ^mnmm ufBs^ss)W Q&ij^&r&r j^rajsdr 

Literary Theories as applied to Tamil Literature - Books 
Recommended ; 

1 . Poetic— Aristotle. 

2. Introduction to the study of Literature— Hudson* 

3. Principles of Literary criticism— Winchester* 

4. Literary Criticism —Abetcrombf . 

5. Literary Criticism— I. A. Richards. 
6 8 History of Criticism-— Saintsbury. 

In The Modern study of Literature— Richard Monlton. 



L-fi&nrfri ¥11 (*#f) 



J07O . 

«jy» *<£&) «&)i«/r«(3ai" <sr esr u ir k *k-jbj[)i 

dmtqtb Qfi-ss)jDu98ssrtLfth ^il.&m' Qufrdrqffk 



1911 

**%* 'Jji)&)&&ujp$jb(§i : (fijDULf. mq§m^$ uwQii 
erdrutrir &ujbsmjD ib^ul3(S<s. 

utueku@p$uu(B@jDgii srmr^jih ^il^F^ir 






m2 



(m) «&) «&oi«/r«3®i srm-^piih s(§^^ ^fjb&Jb 
Q&ir&TGD&aSsntLju* ^lj{J@«* 



ri42 : g«iflii.®tii*'. 

...1973 

Old Syllabus ' , 

-4. (^) 'In a single line, sometimes in a single epithet* the 

poet can lash our imagination, a picture that 
seems filled with passionate emotion* - ^m 
6^OTf«3LfittS&r jfa?LiurL.©J5rir ^j&tmQ^ff'mr® 

(Si) >&jbu3$snqih ^my&tsujysu: <sf/5/« ^eo&Qiurm&^rF 
giare/resT mm urn @ GrQp&i&iriLGfaar 

^rmuirrt mq^^^mr €kjmmiB / Qmdra&iB&dm 

* 5* (*»)„ 'Metaphors and similies from nature arc common 
in all poetry; at times, poets have seen and 
handled nature only in the metaphorical way* 
(Hudson).- ^oj®]<smrmLD ^uQy> ^mm^iu^ 

(^) &jhu8$iw §7W(g»«) ermrn? ^^m o^^n^sdmu 
'■(Si) pp^[r®3jk <£u$ip<s &e3m$u3& ea)(Ja#jy lj&u 



' k ( m ) ^«)«Siu Girt—sti, Qtjoanu. fsm-Gtb, QHrQgpdt 



,. New Syllabus ,.',,. 

I* "JjJsosSiuijb ojir$pim& iSa^iSiuS'SasF « r ®<5 a #« 
-2* ^3 fPflibp &GDp&)ujtLiu} ^uujbjD sm^^ ^cto 

■3. e $mrL$.iu®)(m%ir&'th $ . i&trflyasrGdmi&jrinh Qp/6i8iu 

Qsu&kL-ir^mm' e-orurr $k.j&.j$Sm- mmmi® 
QtAGsrG&tjD&Bsnr ^ff~fnbm« ■■■..■''. ';.."..'':' "."■ 

l3l-® j&tb 'qpiqjsBi&sru u ^^m^mS ' (fis^osw^^ 
'■' . ■ ^irAssffitdar euySfSAjpi e3eirs(^Sm 

meosryyth Guirec ^dr/SuSQjuuep^ &(h& £&£&&& 
Gs/nsror® l/so£Ju®^^«* 

qpmpmSofT Qa^)iL®^ $jd^)£i®] (^^/Dtfgj^dr 



144 ■§%&&&** §fttu& : 

7. fifl<g)iuaisirGirir&(&ifitu ^(g^sor/rai @/tfuiJ?L-.u 

■ ■$& Stf^^ ld^ljl3l,u ./QujpS&r.jDaraiir 

8. *Bfri~.^ m^iS^jii, &.&)SiijQ)QJipsS^iih & uki—A- 
€§rmp L$®)"2&srjd. a/^i^ii* Gr&rgpitb ^&osSui 

. mgiS:dm- GB&r&SiSi-gi ddrujbjDU 'QuJDj8q$u>- 

g^hr£q»YHI 

Quir([5^5@ij uinf£i£>cb 
L Application- of the principles in the following- booksr. 



L. 


Principles of Literary 
Criticism 
Practical criticism- 


Richards / 


2. 


Theory of literature 


Rene Weliek and Austin 
Warren 


3,' 


/High Ways and Byways 
of literary criticism 

Aristotle-Poetics 


S. 'Kuppuswamy Sastrl ',". 

Batcher : 


5. 


Literary Criticism 
-A Short History 


William. : : k:: Wimsatt 

Jr. & Cleanth . .Brooks. 



6* Elements of critical 

Theory . Wagne Shumaker 

7. An experience in 

■'criticism c. S. Levis'- ■ ; 

Detailed study of these books is not expected; they are 
recommended only to indicate the scope of study. ' 

(1) A History of Tamil literature- Dr. Tv- P.* Ifeertak- 
sMsundaram, ; ' ..-.' 

(8). .tL.G)s& ^$J$y) .tcn-rsir® ^rarowL-/«wj> , w®)k 

—Literary Theories GresrgpjLb Qu(§ih ^8mudi®} m„mm 

(3) Pbiiosoptiy of Thirnvalluvar-Dr. T. P. Meenakshi- 
.- sradaram, Madurai University A Madurai. (^^i^^srfa) 

(4) Literary theories in the Bhakthi period - Dr. 
T. -P. Meenakshisendaram^ Madurai University Journal* 

-Qujrir. Q^« Our* iB^LLSlGT&pgrqapir* 

(6) mrrt^^si ^wuiSajmimm ~(Buirir» Op. Qutr* 

(?) @u3ip<i ^rr^o) - (Suurtr* a/.\«u» mtf&gftdmw 



146 ®«tf£fl« ®*itf» ; 

(0) ^msSiu^^pmr « Ou/r/r. <xp* euir&inr&&- 

(10) ^a)iSiui«^ - (3u/r/r. <&. <f« ^irssr&iMUik^m 

(12) sw€im ff'/r«tf£i- ; Qujnr. mm)« GneuuJirqifluiSeirdat 

■.(19) 'witjgjfth uSqjl^j^ii}) - crcnJ. ' (§Urirt&&($&}anr&.. 

(14) 'sinL-.a* a «"8bo^«" gjcsr «p«ai £f * Off. ^mrqp&ih 

(16) pdiip* ©«p fffiro^ffdr-'^' gK5." m'&u&(9 -.'. 

(16) jSuSfp mirmm) ^m&Bujih - *. ms^ff^u^ 
$(17) Qfi^mt £?&,£/ mirmj®:&mr - «• sr. @?uiS0rtD€mfliijm 

(1) . Qfifr&^siruLSujpr ff ot t_ «q$«d^« Qanr'm «»« .. 

(2) ^/sr* ssrco^jSa? r§€0o9tu ^$3m^& Qff/rsF«ro®. 

. : Qutrgi '@£weyff<g5fi & jDuiSiUG)Li$<gn)ih* , ... . 
(4)' ■^ms'Sirecu. umLQ)&a&B& fsrt^s (tpmresPSm 

m-fr*&u/uir£®iGiB$ih (Dramatic Monologues 
and Lyrics)* ' 

(7) ^miss aoBrnfinSm ssLOimwuSmr ^t^ih^ 



(8) &mi&<% &®3m$u3o) Qmiiuuff-Q %&fidr {§\lJb» 

(9) Qpir&xtrui3iuir *a9«»^i Q$trar&>&tyu> 

(JO) Q^WQi&rrudJtijit ^k.0iu '/situ-* mffii&th mM 
Biuo) etiffi&tgih ^dmis^ LjM^mrjS m[fii<§\ 

' *a£*8 ss> & u 9& ^ mt P^ LJJDQP'* ^f^'fi*.* 

^u^rim* ^^uuirCi^m tip^Q^uJ^ ^sqpm 
1* *si%ij $ Lfjnth crdr^/ii ^ii^sra) LBifLji^m «jy mm 



148 B^sBm.^m^ 

air&) *9i&uuirtL(D mrLjih-fpuiStuth ^iieq. 
4. &&r&ifl isrrjbugiih &i£im&fTGQu Lf/DUutrtlQjiih 

2. &m,&&ireo <3$su9iifQ5®r LOirqii u&jSu utri^m 

§# &LDmr& <5B(r®3ajrE!<&€fr 

3. fimru^iueorstsir[r^0A Q^fr&:&)uuQiM Q^irt-ir 

lm OuHiu^Lfimressr'jfith <55ifq$ib- ^dDtfi^iL/iim 



1* uirCiq-uim j^irms^fff®) strsmruijQth ^sSm^d 
Q&tfm m&« . ■ ' 

■4* ffljy tSfrui^mi^&Bm (SffCQuL^flu ujrc^G&sexffor 
-5* ®jjtf LSjrutspii&GiflQ) ^jhuSm"* 



15© ■ §$®)mBm g)aj&'i 



(tprnpuSo) uni^,uu(^m L$j$£s&3m^ mjTLfii 



§jgiujb*n&u utnh&tuA, msw^&imjeSiLjm, Qqj&0$j 
uiriLt^iuA (Realism, romanticism, imagism A 
symbolism, naturalism^ impressionism, express- 
ionism; Gutrdrp l$$Suj $m&£iiuu Gor«©s«r 

12, @j$dG&[r&f!ajA (Idealism} ^l£(p Bj^ mm*g 



SfimCiii IX («*). 

/.;.^ca«Saj^-^p^iuc^-uirU'^.^lilL^iB. 

(i) .M. A. : (Pfe?loiis) 1972: 

Syllabus for IV: Principles of Literary Criticism. 
Tie syllabus is approved by the Boaid with, effect 
from 1971-1972. 
'. '■'.■■''' "Tic approved Syllalus 

L Definition of Literature-Literature and Life-the impulses 
behind Literature- the themes-literature as a social 

pjocfuct-lilerary style-Poetry and Prose-the epochs of 
Literary History . 

2, Arts and Sciences-their differe nces and their- contribution 

to human advancement- Art and Life- "Art for Art's- 
Sake'-classiGcation of arts-Fine arts and arts of utility- 
the fundamental affinity in Fine Arts-Literature as an 
art- its function in human activity. 

3. The study of poetry-Definition of poetry-eastern 
aid mesteni concepts-elements cf poetry-poetry m 
a form cf arts-poetry and metre-the significance of 

< ihythm-Emotion, Imagination- in poetry-poetry as an 
Interpretation of life-poetry and science-poetic truth* 
fidelity to fact in poetry-the revealing power of poetry- 
allfgory and suggestion the dhvani theory t satire,, 
Didacticism in poetry-the , function of poetry in faumm 
activity. 



4, 'Oi-Igk of poetry-primitive song^-poetry and music 
-dance and poetiy-imj-ortaiice of rhythm -lyrical song as 

the nucleus of literature and its mbst quest develop- 
ment into pcetiy-classification of pottry-the two great 

divisions as subjective and objective forms-subjective* 

religious, meditative and philosophical; objective: heroic 
poeiry^ satire, elegy etc, the ballad, ihe ep:c, the ode» 
the lyric etc "Dramatic poetry* their characteristics* 

criteria for such classification-! hese t>pes and forms in 
Tamil; ■-." 

j5« Equipment of the poet-his power of comnraiiicatioit- 
levels of response and width of appeal-Che availability of 
the peel's experience- originality-learning and practice- 

the relative merits of originaliiy and learning. 

■C Enjoyment of poetry-the concept of meyppadm (rasa| 
and its realisation by the Human mind-Is meyppadu 
a subjective reality or an imaginary nothing-ex* 
periencicg a poem~the theory cf caihaisis as enunciated 

by Aristotle. 

7. Literature as a comprehensive term-Broad classification 
of Literature as literature of knowledge and literature of 
power^ the latter in the medium of prose like the novel* 
short story, fiction, essay* satiie musings, sketches etc., 

and their characteristics; external reality and truth in 
literature-classicism and romanticism. 

4t. Critical studies of Drama, Epic, Novel and short story- 
their development ia Tamil- the principles of study to be 
■■'vCappUed-^ 

19. Creation and criticism-the scope of literary criticism- 
criticism as literature-its use and abuse-the study of 
criticism as literature-some qualifications of a true 
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critic-his equiDment-points for study in a critic's works- 
ite problem of the evaluation of literature-differences in 
value of personal judgements-How greatness la literature 
is proved-the struggle ' for existence, and survival in 
literatere-the evaluation of contemporary literature^ 



Wmks recommended : 

Aristotle 
Hudson 



Richards, I, A. 

Abercrombi 

Winchester, CX 

Saintsbury 

Wonsefold 

Subbu Reddiar. N . 

Vaiadarajan^ M ■ ■ 

Varadarajm, M 

Gnanasambandam, A,S. 

Partmasivanandam 



Poetics . 

Introduction to- the study of 

" . Literature- 

Principles of Literary criticism.. 
•Do- 

..-Do- . ..>■'■'■■ 
History of criticism 
'Judgement in- literature' •' 
Kavithaiyanubhavam 
Ikkkiyattiran 
Ilakkiy'amarapu'... 
llakklyak-Kaial 
4 Kavitaiyum ¥alkkaiyum. . 






&m 



dso; ^uuwsBsos sips^^a) ^miQuj wirecirj^ti 

mjhp u®) shews sffiSisiseiHssr u(F.i—<£ ^L^t^^m^niii 

j§ff"m)&^ib LQ&Qjib (§®d jD®fGs>L-.tU3sr suits $w 
SenrjDGsr.*] . . .. : ' : 
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Paper VII History of Tamil Literature and Literary 
Criticism* , 

. Books for Study ; 

(a) 1. Tamil llakkiya Yaralara - S. Selvanayagam. 

2. A short Hi&ttjry of Iamil Literatuic— 

Mr. & Mrs. Jesudasin*. 

3. History of Tamil Literature-T. P. Meenakshi--- 

sundatam. 

(b) 1. llakkiya Tiram .- M. Varadarajanar. 

2* Theory of Literature - % airen & Welleck* 
3. ; Kavitai Amupavam - Sttbbu £eddi}ar, N. 

Books for Reference : : ' ". 

1. Introduction to the study of Literature - - 

Hudson* 
'2... Principles of Literary Critfcism-I. A. Richards* 

3. History of Tamil language & Literature - • 

■'.S. Vaiyapuri Pillai. 

@8wr£iq -X 

: ; _ ; (i) .; 

^(hrsiraflm Qu&&?^ fi^^m Qu&mm sterna© m(§, 
SjD^i® ($u&&<$ <st$yQ<m t§@mjD%(®rfib m^mrQ; {§mjB&(§f%w 

(Relative) Gu&($& : * qpqq iSSso QiLirifloq ^«"j^* Sui«^ 

^o5|p (BffiLQ^ <&L$$fi; L$<somir <%>t£ip etl®^ pi^j^ 



,156 gJwifltti'SJw^ 

J§?®^ gjrrmri^jb^ih $miJ3\u ^mrdsth @j@&&tr i gi; 
tSaars^ub wpuQii® ^,s®a) (tpdrleff-jb/D^ ^%m&<%Lh 
QujpQigi ©<&&>. sriJU£f.'2tti/r ^{T®ki%.jb'&)Lb ^mt^QtiJ 
$GnsFuuL-rrniA sll-gstuit® <®tj3ljlL(!)sB®ij)< ®rrm€$)L-.®Bm 

(2) 

wrqgfSjSjSiu'ir mss&r <*rqpp$j8tuirw&) {§)(§& seoirth* 

^^farir. *T6ar3a# GT(L£$5$fSsy&&>& wig $$$<&}%■;§& 
&£jL-triuih tSSmuij ®(g)&&& G^<ss)w ^Adso* ^dj^mr 

uiri—m^^w* j¥mwQ Qpsw'^p Gu^^ ojpas&or wtLQm. . 

(2) ai^)s Q^w€D& Q&lL$—®J£&t. ' • 

(3) Qu^u .Qu'tr&BSujir? &irmu,&uirGsll3uJirl- 

(4) *%yuisl$wiuf5gt Gutrfl®) 

■Q^irt-ir w q$ £» ^ ti$ tr^m (§4,(^1® gt qp ^ ^ ^S ti/ ih . 
^MjaStustnLLtufrsDioaDtu sL.GS5rir&g!®iG5)£>& <&[f<smr<so!Fai)« 

Qj^ffL^ir qBm&^ij} Rants' {glib w^isSm gj-g &£~(B<^jnLji® 
Qui SsSr QajTfrGVBrffitjn&Diu- {Lpssrqgib Q^irt^ir Qfi (pwgth* 



~®j@ji(<§ih -. ar-^uutrJbjS t-WLft^r? §juSuq§@m 
Qun-^jini&m- ©jri® So? Gtisjnsi&afiA Lfmmm 

"®a)«£io jgflL/d;" enssr^th ^BsoCt3m ^m^tr^tr 
SfUmk Glb^iw (^(tp^s €f@h^jih $8soLJLf%&$M- . <^«# 

4 ^" 

3. ^jSeqij) *3/j8tUfr6B)uitLfib 

4* ^mr - Qumr 

$» K%tLJ<£j§$lh ^lh<gJJz0Lb 

7. i|)tti« > ^®>«^> ^^ fain-.*:*) 

15. g}\G)&Siup'0 & JJ.75 «siro-«sij - 

!?• ^®)<3>$tuw - ^75 fguir&eifi. 

18. ^sod@'iu Gkju^su'rw&m* tDif'jrym^ 0W? ' 

19* .jStflruQflii giGsru'^pih 
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20* A-i^jpii ^mrnQpth 

22. &„&imr(Lpw &juh<syih 

23. &jsn Girth - ^m$r 

24. fL.«ret| 3 ^mso^j giULj* 
25* a^o/sar 

28 m 'H-esresfleh mirosc - €rdrmB&) £ 

27* €rm8a)mmHmr Q&irdbdso'&eir" 

-28, gULjU) ^.jDifis^ih 

29* f^vfUtLjih Sffijggtm 

•3$* ^(75 - ,a_(j5 - ^,75 

■S4« .'■&($&&>■& jbu8ssr>&&rQf; 

•37* sppm - &/T&&Q) .- ^o^o) 

38* ^sewo/ii &Jbu3s$riqih 

c9« aesreyib /sssr'vyth 

40 m - &p&tb- '{Ljfi.Lpd) . ■ <ffi/rtjQ(3pti) (^<S(tpo3) 

#f e . GtretRreb - «©^5.a) .- <S5/tCl«j- 

4 ; i* «ira)^p{jb «L-^)Uja/ii 

45.-' Gt&ffsmm&m - Q&ireBtsreb&eir 

46* &frjpi - ^sm® - Q^iriLmL-. 

47* SmjDitfLB iS&yjDyth 

■48+- Q&q£$s> Qujth.qflqjpmtjbtLjih 

.- 49m Q*dj.& - ^,£% - SmfiBssr f &ran2) 

-CO* p&filQufrgi- ' 



51* &tLuy*th jgitLuqpLb 

53* Q&etflaLjih Q<suL]tb 

54® ?8dm'UL)$h wpuLjih 

55, iSSssruLjib (tp^srut^m 

53* umL-.uuirGtr<5$itb umt^uqii 

■59® umt^uufrmfiu^m uiqJJUfrefBujih 

. GU ujBppfi ujb.jpt 

■62 '. ujbjp>uifi&£ih>Mirip&m5>ueBBru0r(& 

■63® Quirgtl&jDULf 

-64* usm^jFih 

66* wmr^^dr^ lowLS 

87* tMmru u$pi&w 

68® t&rrjpith tb&&6ir 

■69* QfHsBP&fLb (SSssr&jth 

. 71* eS^uunfith jSqjjuutplh 

72^ €lS(TJ)UL$th QtSUJpiULfth 






t^- 



^9^ 



gk&ov&Li— XII 

';■■■■'" ■ ".'a) ■'■; : ;',;"v: ; :;V: : " 

'. LITERARY CRlT!CfSM~GEMERAL»(A) . 

Abererambie* Lascelles.i An Essay Towards a: 
Theory of Art 

Abercrombie, Lascelles*: Principles .:..of .- Xiferaty 
Criticism. , 

A!dridge f A* W* i Comparative Literature* , - 

Arnold, Mather; Essays in Criticism-. * 

Bacon, W,A„ & BreenR./ S.:' Literature as experience, 

Bainet,'S..........etc.: Introductio#to Literatiire« 

Bennet, A.: Literary Taste . 

BethelL SX.° Essays ob litervy'!crhicism\'aii:d\ : .thfr- 

English tradition* 

Bhate, M.'G.:'" Literature and literary ' criticism • 

Boas R.P<; The Study and appreciation of liter attire*. 

Brown, C*A»; The achievements of American criticismr ; 
—Ed* 

Buck, G. s Social criticism of Literature* 

OazamiaTi f L i Criticism k the making, 

Cecil; D.'i' Fine.- art of reading and other; .titeraxjr . 

studies. 



Charval William; The origins of American critical 
thought. 

Chatewedi 9 Dr. B.N.: 20th Century Literary criti- 
cism. 

, Chaudhary.P.; Studies in Comparative Aesthetics. 
C&ettiyar,,U.R.M. : Critical essays. . 

Coombcs, H. : Literature and criticism, 

■ Daiches, D.j Literature and society, 

Daiches, D.i Study of literature .for . leaders and., 
critics* 

Diaches,-D«f Critical approach to literature, 

Ehrenpreist, I. * Types of approach to literature, 

Eliot, T.S.: Points of view. 

Eliot, T.S. : Selected Essays. 
Eliot, T.S.i The sacred wood* 
Eliot, T.S.: What is classic? ' 
Erskine, J,: :'*The. Literary discipline. 
FarreU,, J. T*: A Note on literary .criticism. 
FrechtmaivB.; What is Literature ? 
Friderich^ W.P, : Outline of comparative Literature. . 
Frye, N.: Anatomy of criticism. 
Galsworthy, J.: The creation of character; in literature. 
; - 'Gardner,' H.; Business of critic ism.-".. 

Gayley^ ; C M« & Scott, F. N.: An Introdictioatorte 

methods and materials of literary criticism, 
Guerard^ A.: Literature and society. 
Hazlitt, H.:' Anatomy of criticism, 
Henry Giffordi Comparative Literature, 
11. 
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Heliingworth, G.E.i A Prlmier of Literary criticism . 
Morton, Rod Williami Backgrounds of American Lite- 
rary Thought* 

Hospers^ J.; Meaning and Truth la Art. 
Hough, G.i Image and Experience. 

Howe, I*: Modern Literary Criticism, 

Hudson,, W.H.: Introduction to the study of litera- 
ture. 

Hurst* H.L.N.r Four elements in literature. 

lnglis*F«: Essential discipline— An introduction to 

Literary Criticism* 
Jackson, H. : Reading of books. 
Jarrell, Randell: The third book of criticism. 
Kant, Immanuel: Critique and Aesthetic Judgement. 
Knox, Israel; Aesthetic theories of Kant, Hegel and 

Schapenhauer. 

Kupptiswamy Sastri ? S.: Bye ways and high ways in lite- 
rary criticism. 
La wall 9 S . N . ; Critics of conscioosness . 
Lawrence, D.H.: Selected Literary criticism* 
Lemon, L.T.: Approaches to literature, 
Lew% C«S«; An experience in criticism. 
Lewis, CS.r Experiments in criticism* 
Lewis,, W.: Writer and the absolute. 
Lovett v R.M....etc.; Writer and his. craft. 
Lowes, JX«; Of reading books. 
Lunacharsky, A*f- On literature and Art* 
Maddox., Harry: How to study. 



Mardhekar, B, S*; Art and the Man. 
Mead, H.: An Introduction to Aesthetic. 

Morgan, Charlesi The writer and his world* 
Morris, B«; The Aesthetic Process. 
Moulton, R„ Q.; ■ Artist la the community* 

Needham s G* A«; Taste and criticism in the eighteenth %»ju^ 
century. n***K**S 

"NitcMe, E ; The crit iclstsa of literature. 
O*connor, William van: An age of criticism* 
Osborne, H.:. - Theory and Beauty. . 
Parker 9 M.P. i Language of reality . 
Perry,, R . B . i Realms of value . 
Polmer, A. E«; The Principles of language study. 
Potter/ Stephen: .Sense of humour. 
Pound, E,: ABC of reading. 
Powys s J.C: Pleasure of literature. 
Ftitchard, J.P.:. Criticism in- America* 
Pyere, H.: Writers and their critics. 
Quillercouch* A.; On the art of writing. 
Rawlinson, D.H.: The Practice of Criticism. . 
; Read, s H.; Collected Essays ia Literary Criticism. 
.Reeves, Ls The critical sense. 
Reid f L* A*: A study in Aesthetics. 
•Rene Wellek and Austia Warren: Theory of Lit©* 
ratere* 

'Richards, I. A .: Practical criticism (A study of Lileraif 
. Judgement)-. 
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Richards, I. A. i Principles of literary criticism. 

Rickety E.t New methods for the study of literature, 

'Rogers* R. E. : Fine art of reading . 

Saokaran* A.: Some Aspects of Literary Criticism in- 
Sanskrit. 

Santayana, George: Essays in literary criticism* . 
'.-. Sarma f D- S.: "Literary Criticism in Sanskrit and 
English. 

Sarte, J. P.: (I) What is literature? (2) Literary Essays. 

Sastri. K. S. R»: Indian Aesthetics. 

Scott, William : Five approaches to Literary criticism.. 

Sen Gupta; Towards a Theory of Imagination. 

Shapiro, Karl: In defence of Ignorance. '■ '' 

Shaw, Bernarii Major critical essays. 

Sherman, L.A.: Analytics of literature* 

Sinha, P. K .: Aspects of Literary criticism. 

Scares^, A.X.:. Introduction to the study of litenttnie...' 

Sontag, S.: Against Interpretation and other essays . 

Spingam, J ,E. : Creative criticism and other essays. 

Spingani* J.E.; New criticism* 

Squire, J.: Flowers .of speech. ■ 

Srinivasa Iyengar^ K.R.; Adventure of criticism. 

Srinivasa Iyengar, K»R« : Two cheers for the common- 
wealth talks on Literature and education. 

: Stallknech/N».P. & Fienz, H.: Comparative Litera- 
ture (Methods and Perspective).. 

Starr* Nathan Comfort* The Dynamics of Literature*.. 

Stein,, W-:- Criticism as dialogue. 

Sutton,, Walter, E.r Modem American criticism* 
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Thomdkle* A.H.: Outlook for literature. 

Tolstoy, Leo ; What Is art and Essays on Art. 

Tucker, T.G.; Judgement and appreciation of litera- 
ture. 

Uden, G.i Strange Reading. 

'Van Mostrand, A.D.* Literary criticism In America, 

Vaughan, C.E.: English literary criticism. 

"Yan Wyck Brooks: Sketches In criticism. 

Wadiar, J, : An Aspect of Indian Aesthetics, 

'•Wagne Shumaker; Elements of critical theory. 

'Wain, JL: Essays on literature and ideas. 

Wain, J,: Preliminary essays. 

■. Warren, C.H.; ■ Wise Reading. 

Wedgwood., C. V.: Literature and the Historian, 

Wells , H - : Theory of Literature . 

Wells s EL/ Judgement of literature. 

Wells, EL W.: Realm of literature. 

West,, A*: Principles of persuatlons* 

Westland, P.; Literary appreciations. 

Weston, H. i Form In literature* 

Williams* R*: Reading and criticism. 

Wilson, J.j Faith of an art, 

Wilson* S.L.: Theology of modern literature. 

Winters,- Yvonr; The function of criticism. 
Woodbeiry, G. E.i Two phases of criticism . 
Worsfoxd, W.B«t Judgement in literature* 
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(2) 

GENERAL — (B) 

Allen., W«* Writers on writing. 
Brian* Sir Russel ; The Nature of Experience. ' 
Burke, Kenneth : Philosophy of Literary Form .. ' 
■ Carrit, E.F. : The theory of- Beauty. 

Cmy 9 Joyce : Art and Reality. 
Caudwell, C. Pseud* Illusion and reality. 
- '. Clark,- A* M.: Studies in Literary modes. 
Crooe^ Benedetto : Aesthetic. 
Dewey, John : Art as experience. 
Elton, william (Ed.) ':'. Aesthetic and language. 
Fraser, G. S.: The Modern Writer and Ms world: 
Irving Howei Modern Literary Criticism-An Anthology - 
Langer, Susanne, K. : Reflections on Art. 
Leavis,. F, R.; Towards Standards of Criticism. 
Kfalhotra* M. L.; Bridges of literature. . 
Mayfaead* R.i Understanding literature. 
Riley Carolyn*, (Ed.):- Contemporary literary criticism,: 

(Vol. I); 
Sherman, Suart, P.; On Contemporary literature. ' 
Warren, H. C: Writer's art. 

Waugh Arthur; Tradition and change-studies in con- 
temporary Literature. 
■DippIe,.E..fPJot. 



3(a) 
POETRY 

Abercfomble, Lascelles : Poetry - its Music and 

Meaning* 
Abercronibie, Lascelles : . Theory, of Poetry* 
Birkett, Loid Justice;' The magic of words. 
BodkiDgM.f Archetypal patterns in poetry . 
Momm 9 C«M»; Heroic Poetry, 
Bowr&*C.M.f- Inspiration- and poetry . 
Bradley, A.C. : Oxford Lectures on Poetry* 
Bremond f H.i Prayer and poetry. 
. Bnaaton^XR. :'.'''.' Essays on poetics* 
Burton, S.H.: The criticism of poetry* 
Butches,.St(L: Aristotle's Theory .of Poetry and Fin© 

Art 
Chambers^ E* : Timelessness of Poetry- 
Chettiar, Dr. A. C.: Advanced stady in . Tamil 

■■■ prosody* 
Chodhuri, N. i- Philosophy of Poetry. 
Comaraswamy, A.; Figures 'of Speech or Figures of 

Thought* 
Croce* B.# Defence of Poetry. 
Ctrnx^ R.B.: ' Scientific thought in poetry. ■ 
Pe'Yries.-, L.P.; . Nature of Poetic Literature. 
Eliot/T.S.:.- On Poetry and'Poets. '.- 
Eliot, T.S.* The Use. of- Poetry and the use of 

.cristcism* 
'.. Gunmen, F.B.: Beginnings of poetry. 
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Ker f W*P«: Form and style in poetry . 
Krieger, Murray : The New Apologists for poetry. 
Lenter, Lawrence : The Truest Poetry. 
Lewjse, D.C.r The poetic Image. 
Lucas, EL. : The criticism of poetry . 
Lyon f P.H.B* : Discovery of Poetry. 
Macdonald^ A« : Primary of Thought in Poetry, 
Mallam> P*: Approach to Poetry. 
■Maritain, J,.;. Creative" Intention in Art and Poetry. 
Maritain, J., and-Maritain» R.:- Situation of Poetry. 
Maseleld, J.; Poetry. 

Murray, . G.; The classical tradition in poetry. 
Nemerov., Howard: 'Reflexions' on Poetry and Poetics* 
Perry, B.i Study of Poetry. 
Pottle* P. A.i The Idiom' of Poetry-' 
Preminger, Alex: Poetry and Poetics- 
Prescott,F.C.r The Poetic Mind. 
Pseud, A.E. (Russell); Songs and its foundations. 
Puian Singhi Spirit of Oriental Poetry. 
Ragavaa, V.: Studies in some concepts and the 
Alangara sastra. 

Raymond* G.L.i ■ Poetry as a representative art* 

Routh, BL V. ; God, man and epic poetry. 

Santayana, G.t Interpretation of poetry and Religion. 

Sastri Dr.'P.S.r Aristotle's Theory of Poetry & 
Drama. 

Sen, R. L; A Comparative Study 'of Greek- and Indian 
Poetics and Aesthetics, 



Shapiro, Karl: Beyond criticism* 
Spender* S.* Making of a poem. 

Watts— Dunton, T*: Poetry and the Renascent of 

wonder, 
Whalley, G. ; poetic Process . 
Zirmunsky, V- : Introduction to Metrics . 

3(b) 
ROMANCE 
■ Beer, Q.i Romance* 

Baydeii, J.B.: Romantic reviewers. 
Lucas, F.L. ; Decline and fail of the romantic idetl. 
-Read, 3EL: Reason and Romantism. 

3(c) 
TRAGEDY 
Bteeton, G.: Principles of Tragedy. 
Dixon, W..M.: Tragedy. 
. Heira, T. R.: Harvest of Tragedy. 
Herrick, MX? Tragicomedy. 
Leech, C*: Tragedy. 
McCollom* W.C.; .Tragedy. 
Rappaei, D . D . : Paradox of Tragedy . 

3(d) 
SATIRE 

Leyburn, E -D . : Satiric allegaty . 

"Paulson, R. (Ed.): Satire (Modern Essays in criticism), 
'^Pollard, A.: Satire 
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3 (e) 
COMEDY 

Meredith, G.: Essays on Comedy and the uses of the 
comic spirit. 

3 (f) 
IRONY 
Mnecke,. D.C, : Irony. 

Sedge wick 9 G.G, : Of irony. 

Thomson, J, A. K.; Irony— An Historical introduction.. 

3(g) 
HUMOUR 
Ntohon^H.t The English Sence of humoiir. : 

Pottcr s S. ; Sense of humour. 

3(h) 

EPIC 

Abcrcrinbue, L . i The epic . 

Merchant Paul; The Epic, : 

Myers, I.T. : A Study in epic development. 

'3 (i) 
STYLE 
Cfaatmait, S«: Literary, style. (Ed- &Tr.).- 

Ker, W.P.: Form and style.; ' 

Merry , J.M.: The Problem of style, 
Ea!e!gh s W.: / Style. ; 

Sefeeok, T . A . ; Style in language . 
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(4) 

NOVEL 

Allot! fMirian): Novelist on the novel. 
Beach, J. W.: The Twentieth Century Novel. 
Berganzt, Bernard: Sitoation of the Novel. 
Brooks Cleanth: A Treatise of the Novel. 

Brooks t Cleanth^ & Warren, Robert ■ Pena; Scope .• 

of fiction. 
Brooks, Cleanth & Warren, Robert Pennx Poider- 

standijtg fiction. 

Burghess^ A.: -"Novel mow. 
Burgum, E. B.j Novel and the World's dilemma* 
Casey,* G.: Writing of Novels and Short Stories. 
Daiches, David: The Novel and the Modern World* 
Dietrich, R. F. and Sundel!* Roger,, H.; Art of fiction. 
Edwin Main Structure of Novel. 
Foxster, B. M. : Aspects of the Novel* 
Freedman, Ralph? Lyrical Novel . 
George, W. L.i A Novelist on Novels, 
Hale, Nancy i Realities of fiction-a book about writing* 
Hewitt, Douglas; Approach .to. fiction— good and badi 
' readings of Novel ' .' 

Jack, A, A*: Essays on the. novel. 

James,, BL: Art of fiction and other essays. 
Johnson^ R„ B.i Novelists on Novels. 

Kumar Shir,, K. and Mekean* K*i Critical approaches' 

to fiction . 



Lcavls, Q. D. : Fiction, and the reading public. 
Uddele, Robert: A Treatise in the Novel. 
Luppock. Percy: The Craft of Fiction. 
Ma»sfield 9 Katharine.* Novels and Novelists. 
'Mone^ Patrick? Science and fiction. 
Muir, 'Edwin/ Structure of the Novel. . 
- ' ftitciteit, V. S.i Living Novel. 
'. . -Pritchert, V.S.; Working Novelists, 
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